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(Hi Fi experts 


Great news for hi fi enthusiasts—and for those who 
want to know what it’s all about! A brand-new 
1958 edition of Imhofs famous Hi Fi Catalogue is 
now on the presses. It’s packed with the latest 
information and beautifully produced. Be wise— 
reserve a copy for yourself now. Use coupon or 
write to Dept III, Alfred Imhof Limited, 112-116 
New Oxford Street, London WCI (Tel: MUSeum 7878) 
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The GRAMOPHONE 


All types of speakers, amplifiers 


players, pick-ups, etc. 


Exclusive Imhof unit furniture for 


housing records and equipment 


Everything for greater listening enjoyment 


in our showrooms will always help you make the best choice) 
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To Alfred Imhof utd 112-116 New Oxford St London WCI ¢ 
‘ 

Please send me on publication a free copy of your new Hi-Fi t 
Catalogue. (BLOCK CAPITALS PLEASE) 
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DRAMATIC SOUND... place, no effort has been spared to unite with the advantages of studio 
recording the excitement, drama and continuity of opera in the theatre. 
DRAMATIC PERFORMANCE The performance was recorded with the artists acting their parts on a 
specially enlarged stage, and each section recorded was just as long as 
WAGNER human enaurance and the magnificent co-operation and concentration of 


Die Walkure 





ACT III and the 


TODESVERKUNDIGUNG from ACT II 


CAST 


KIRSTEN FLAGSTAD 
OTTO EDELMANN 
SET SVANHOLM 
MARIANNE SGHEGH 
Oda Balsborg 
llona Steingriiber 
Grace Hoffmann 
Margaret Bence 
Clare Watson 
Anny Delorie 
Frieda Roesler 
Hetty Plumacher 


The Vienna Philharmonic 


Orchestra 


conducted by 
GEORG SOLTI 


LXT 5389-90 


In presentation box with special booklet including 
Corman libretto and literal English translation. 


THE 


DECCA RECORD 
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Four FEATURES are unique and outstanding in this recording. In the first 


soloists, orchestra and conductor would permit. 

Immediately noticeable when listening to the set 
is the superb quality of sound. For instance, the 
Vienna Philharmonic Orchestra _ re-creates 
Wagner’s vivid orchestral colouring with a 
brilliance and depth of feeling which is overwhelming... they, and the 
whole cast, are recorded with staggering fidelity and realism. 

In this recording it is revealed also that GEORG SOLTI is undoubtedly 
one of the great Wagnerians of our time, able to fulfil with equal success the 


dramatic and lyric demands of the score. 


Brinnhilde 
Lastly this great issue is outstanding for the participation of the incom- 
wate parable KIRSTEN FLAGSTAD. Never has she interpreted Briinnhilde in 
Sieg mund a@ more inspiring fashion, and never has the unsurpassed majesty of her 
Sreglinde voice been so faithfully captured. 
Gerhilde Here, indeed, has Wagner’s true ideal of music drama been realised on 
Ortlinde records. Here is a recording of Act III of Die Walkiire which makes history 
W altraute ... Which cannot fail to thrill opera lovers and connoisseurs of recorded sound. 
Schwertleite 
Helmwige 
Siegrune 
Gingrdee 
Rossweisse 






KIRSTEN FLAGSTAD > GEORG SOLTI 


COMPANY LIMITED -1-3 BRIXTON ROAD LONDON SW9 
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HIGH QUALITY 











The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230V, 120W, power supply unit is available. 





T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 44 in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for different tape 
speeds and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 


“SUPER 50 WATT” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 


November, 1957 


TAPE RECORDER 


* The total hum and noise at 7} in. per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


* The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


* A heavy mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 megohm input is fully loaded by 18 millivolts 
and is suitable for crystal P.U.’s, microphone or radio inputs. 


* A power plug is provided for a radio feeder unit, etc., 
variable bass and treble controls are fitted for control of 
the playback signal. 


* The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


ing purposes. 
%* The playback amplifier may be used as a microphone or 


gramophone amplifier separately or whilst recording is being 
made. - 


* The unit may, be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 





C.P.20A AMPLIFIER. This standard amplifier for extreme 
tropical use will operate from 230 V. A.C. mains or 12 V. 
car battery and give 15 W. output for a consumption of 
5.5A. Inputs for 300 balanced microphones, M.I. P.U. and 
Cr. P.U. 


FOUR CHANNEL ELECTRONIC MIXER 


An Electronic Mixer for four 30-50Q balanced line microphones or special 
to order. Normal output 0.5 V. on 20,000Q but | mW. 6000 balanced 
or unbalanced is available as an alternative. 


The 3—CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals with 
| second decay time and calibrated in dbs from zero level | mW., 6002 to 
+-12 and —20 balanced or unbalanced output by means of switch. 








VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.I9 


Telephones: LiBerty 2814 and 6242-3 Telegrams: ‘ Vortexion, Wimble, London.” 
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THE QUAD I! IN THE WORLD—No. 4 





The ‘TORRE DE BELEM ’, Portugal. 

















os Prtuaal.., 
@®UAD EE is 


In Portugal, too, the QUAD II Amplifier 

is being used in the homes of those 

who appreciate music, in the monitor rooms 
of the Emissora Nacional de Radiodifusao, 


and, of course, for the recent 





‘Festival Hall’ demonstration in Lisbon 
by Mr. G. A. Briggs and Acoustical Agent, 
Valentim de Carvalho, in which live 

and recorded items were played 

under conditions of direct comparison. 
Throughout the world 

the QUAD II is used for the 


closest approach to the original sound. 


Send for full details and Brochure to Dept. G 





q@ 6 et eboney: 


C dcousi STICAL HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361 
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equipment to meet 
the exacting demands 


of present-day listening 





The years of continuous and progressive experience gained by the Jason 
organisation in designing and manufacturing high quality equipment are 
embodied here in a programme produced specially to meet the exacting require- 
ments of present-day listening. The range is comprehensive, with new styling 
and new techniques to provide very high standards of performance whilst 
maintaining utmost ease of installation. Increasingly wide distribution 
through good class stockists is being obtained throughout the country, and the 
name and address of your nearesi Jason dealer will gladly be sent on request. 








with built-in pre-amplifier and 
tone control stages 


This is a medium power amplifier for domestic use, 
principally in association with one of the series of 
Jason matching tuner units. A six-position switch 
selects input from a microphone, tape, radio, low 
output pick-up with 78/33 compensation and crystal 
pick-up. There are independent treble and bass 
controls; the output stage is of highly efficient 
conventional “ ultra linear’’ design. At the full 
rated output of 10 watts distortion is 0-05°% and the am/fm tuner—model am/fm2 
response level within + 3 db from 25 to 20,000 c/s. 

Designed for shelf-mounting in conformity with 

other Jason Matching Equipment. Leaflet available 





on request. , 
£22.10.0 In this tuner, an effort has been made to produce an 
. . instrument unsurpassed on the FM side together with a 
* A Stereophonic Amplifier will shortly be added to the series. very good AM circuit for the reception of medium wave 
Continental and distant B.B.C. regional transmissions. On 
Jason Matching Equipment the AM side two degrees of selectivity give band widths of 
has been designed so that any other unit in it matches the J.10 amplifier. Polished copper + 4 kc/s and + 8 kc/s. The FM circuitry reaches the 
escutcheon bars on matt black finish give a distinctive finish. Scales are illuminated and of theoretical limit of sensitivity and includes a cascode RF 
similar styling. All models are on concealed pedestal bases and are for shelf mounting. stage, triode mixer, double diode limiter and valve limiter. 
Leaflets on request. Foster-Seeley discriminator, and cathode follower output. 





The A.F.C. is variable. Twin neons act as indicators for 
FM tuning, and a magic eye which acts as a tuning 


THE ‘*PREFECT SWITCH-TUNED F.M. UNIT indicator on AM, indicates signal strength of FM. Model 





The desired B.B.C. programme is 
received at the turn of a four-position 
switch providing settings for Home, 
Third, Light and Off. The unit is for 
building into a cabinet and requires 
external power supply. Station named 
escutcheon plate is provided, and 
installation is very simple. The circuit 
uses Foster-Seeley Discriminator with 
Automatic Frequency Control to ensure | 


cow ee ee ee 


AM FM 2 is self-powered and recommended for use with 
the Jason J.10 Amplifier, but it may also be used with 
any high quality amplifier. 

£45 .17.5 


inc. £12.17.5 P/tax 





complete stability and highest possible 


leaflet available on request. Price, 


quality reproduction. Full descriptive THE JASON MOTOR & ELECTRONIC CO 
complete with valves 328 CRICKLEWOOD LANE, LONDON, N.W.2 phone SPE 7050 
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£15.12.9 inc. £4.7.9 Pitax. : 
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SERIES 3A in black portable case with 
detachable lid. Grey deck and amplifier 
panel with black controls. 

Model 3A/N, 33 and 7ti.p.s. ... 79 gns. 
Model 3A/NH, 74 and ISi.p.s.... 86 gns. 
Including 7” reel of Ferrotape. 





SERIES 66 In gold bronze finish with 
cream controls, for fitting to own cabinet. 
Model 66N, 33. and 7ii.ps. ... 84 gns. 
Model 66H, 7i and IiSi.ps. ... 88 gns. 
Including 84” reel of Ferrotape. 





STEREO SERIES 

Model 77, 32 and 7} i.p.s. for normal 
monaural recording and playliack (with 
monitoring) and for reproduction of com- 
mercial stereo tapes ... 98 gns. 
Model 88, 74 and [5 i.p.s. for full stereo- 
phonic recording and playback. Also for 
monaural full back recording/ playback. 
Including 7” reel of Ferrotape. 105 gns. 
Note: Each of above instruments requires 


addition of external amplifiers and loudspeakers. 
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IN THESE DAYS of impressive assembly lines—of ever-moving conveyor 
belts—of the advent of automation—it is well to remember that there 


_are still products whose good name depends upon the traditional skill 


of the British craftsman. 

Such a one is the Ferrograph—today freely acknowledged to be 
without equal in the field of magnetic tape recording. 

Chosen by Government Departments, by the Services, by the B.B.C., 
bythe G.P.O., by industry and research workers, by famous explorers and 
anthropologists whose sound recordings on tape are such an essential 
part of their work, by news commentators and those who travel the 
world to bring back recorded impressions, the Ferrograph owes much 
to those craftsmen who guard so zealously its unique reputation. 

In the manufacture of a Ferrograph there is the closest control of 
every assembly operation. The tests to which every instrument is 
subjected are the most exacting that can be devised. Of course, such 
high standards of fidelity and performance cost money. But those 
who choose the Ferrograph are making a life-time purchase—they are 
the wise (and fortunate) ones to whom ultimate satisfaction and per- 
formance count so much more than initial cost. 


Ie Incomparable MelFO graph 


BRITISH FERROGRAPH RECORDER CO. LTD - 131 Sloane Street, London, S.W.I - Tel: SLOane 2214/5 and 1510 


Subsidiary of Wright and Weaire Limited. 
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YOUR QUESTIONS ANSWERED 
ABOUT THE LONG PLAYING RECORD LIBRARY 
rv 7779979 





. During the weekend of the 20th/22nd September, we had a stand at the B.S.R.A. 
Exhibition at the Waldorf. We enjoyed the very great pleasure of meeting some of our 
members and customers in person for the first time ; some of whom have been with us 
from the very beginnings of the Library in, 1954 and quite a few travelled a long way to 
come and see us. We came prepared to meet criticism and any suggested improvements, 
but to our dismay and delight ! all they wanted to do was to say “* thank you '’—thank you 
for the excellent service, for helping to build up a personal collection, for the discovery 
of some hidden treasure of the L/P catalogues, for the quality of the records supplied 
and for the chance to borrow records in first-rate condition. ‘‘ Thank you *’, they said, 
** for the Long Playing Library—keep it up ’’. 


Perhaps our most remarkable experience, frequently repeated for us over that 
weekend, was to see a prospective borrower enquiring about the Library ‘* taken over "’ by 
a member within earshot and given a glowing account of the excellence of our service, 
completely unsolicited by us ! 


But besides all this, which was not especially good for our modesty, we also met 
some of you who are not members but are considering a trial membership this winter, and 
we found out that for most of you the decision rests on two things : how much does it 
cost, and in what condition are the records ? 


HOW MUCH DOES MEMBERSHIP OF THE LONG PLAYING 
RECORD LIBRARY COST ? 


Our advertisements usually say I/- per record per week (approx.). This is exactly 
true if you borrow 3 records at a time for 6 months (our average subscription) and 
change them monthly. If you borrow more records at a time, the charge per record works 
out slightly under I/- per week. If you purchase a Library record (or a brand-new one 
supplied to order) this helps to reduce the cost of borrowing it, as it saves you postage. 


You can change records more frequently than monthly if you wish and the only extra 
mene involved is a nominal one, which covers postage and packing. All this is explained 
ully and clearly in our literature. 


IN WHAT CONDITION ARE THE LIBRARY RECORDS? 


The answer to this one is easy, for Library records are in first rate condition and are 
worthy of reproduction on the very best high fidelity equipment. We go further, and say 
that at least 75% of the records in the Library are in MINT condition, and that of the 
remaining 25% the very large majority are in near-MINT condition. You may reasonably 
ask—how can this be ? The answer is simple: ali the records in the Library are 
purchasable at reasonable second-hand prices (unless brand-new factory copies, when 
they are marked as such), according to the number of times they have been borrowed. 
They are not only purchasable, but are purchased by members for their own collections and 
in this way the Library stock is constantly turning over and being kept up to date with the 
latest pressings. Records not replaced by purchase (and these are few) are withdrawn and 
replaced by us. 


WE CAN ONLY SUGGEST—MAKE A TRIAL MEMBERSHIP OF THE 
LONG PLAYING RECORD LIBRARY FOR YOURSELF AND SEE ! 


Fuller details of our Library Service are available if you send us a large S.A.E. (23d.). 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK 
for 1957 (3/- POST FREE) 


Now available in a second edition, our famous Catalogue & Handbook has been posted 
to every part of the world. As a comprehensive guide to the best recordings of the 
Classical Repertoire it is in regular use, not only by private collectors, but by educational 
authorities, several European broadcasting organisations, and the trade in general. 


Besides listing virtually all the recommended Classical L'Ps issued in this country up 
until the Spring of this year (where possible in order of importance) there are also Sections 
on: The Care of Long Playing Records, The Reproduction of Long Playing Records, A 
Basis for a Collection (100 Recommended L/Ps) and, of course, full details of the Library. 


At only 3/- (post free) surely this publication is the best value available today in 
the gramophone world. Can we post YOU a copy ? Available from : 
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FACTORY FRESH SALE SERVICE 
is a new service operated ex- 
clusively by the Long Playing 
Record Library. 


FFSS indicates that the record pur- 
chased is not only a brand new, 
guaranteed unplayed factory copy but 
that it has been obtained from the 
manufacturers by special order for the 
purchaser. Besides being unblemished 
the disc is also as up to date a 
pressing as currently available in 
this country. 


This is tremendously important when 
it is realised that many of the older 
L/Ps (especially Decca) are currently 
being re-cut from the master tapes by 
the manufacturers with marked 
improvement in reproduction. 


INSPECTION before despatch means 
that only good pressings are chosen. 


ADVICE. We can supply the “* best 
Recording *’ to order if asked. 


PACKING. Unique and specially 
designed. All records polythene sleeved. 
No charge for postage and packing on 
any L/P, M/P or two EjPs sent within 
the British Isles (except Eire). No 
charge on export orders of £10 or over. 


SPEED OF DISPATCH. 24 hour 
service for discs currently and imme- 
diately available from the Manufacturers 
(except H.M.V., which we cannot supply). 


GUARANTEE on all records providing 
any fault was inherent in the disc when 
it left here and .has not subsequently 
been in duced by faulty equipment or 
careless handling. Our decision is 
final in this matter. 


STYLUS REPLACEMENT. Sapphire 
or Diamond—by return of post in most 
cases. 


EQUIPMENT & ACCESSORIES. 
Our Reproduction Specialist Mr. C. T. 
Salisbury, will be only too happy to 
advise personally on the best available 
within YOUR price range. 


WHY NOT MAKE A TRIAL 
ORDER NOW (or send a large 
s.a.e. (24d.) for details) FROM : 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 
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An important member 
of a 
distinguished family 

























TRIPLE-FOUR 


FOUR SPEAKERS * FOUR CONTROLS 
FOUR SPEEDS 


Collaro or Garrard changer 


...the world’ 
most advanced 
portable gramophone 


No other portable gramophone can offer all these features 


@ E-A-R four-stage six-watt push-pull amplifier. 

@ Independent Bass and @ !0-Record Auto-Changer @ High compliance >, turn- 
Treble Boost with manual position. over pick-up. 

@ Input Selector Switch for LP, 78 and Radio or tape. 

* 


Four permanent magnet speakers with crossover network. 











The magnificent Triple-Four curries the unmistakable stamp of that family likeness 
which has become an E-A°R tradition. Originality of design, high standards of 





1960 Portable 

3 controls, 2 speakers craftsmanship, and a determination to offer the best at each price level . . . these 

— E-A°R PUSH-PULL AMPLIFIER = gns are the driving forces behind the E-A-R “+ family ”—the key to their ‘‘ likeness ”’. 
a ait E-A-°R have demonstrated their leadership by anticipating the demands of the 


discerning listener, who knows that every E- A- R model is the product of continuous 
specialised development. 











ZL 

ra 
Balane High Fidelity These E-A:R models are 
—— by kad _ dwspeed — (16-33-45-78) 





a pt tira ei The symbol of Leadership in Gramophones 


ot Your dealers showrooms. Ak ELECTRIC AUDIO REPRODUCERS LTD. 





pusicmaker (Non-auto) for details of the E-A’R range of 
aYS with lid closed. 15 gns ten a saree 8 at Sis The Square, Isleworth, Middlesex 


Av. 
> Model 19 gns Cables: Eargram, Isleworth, Hounslow. Phone: ISLeworth 6256-8 
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made by perfectionists 
for perfectionists 


~~. 






























So States 
Storm 





CAVALIER 


Record Reproducer 














SPARKLING PERFORMANCE 


Top notes that simply sparkle . . .a bass that’s 
warm and resonant. You'll listen with enchant- 
ment when you hear how wonderfully PurE the 
music sounds. It’s Cavalier performance. Excit- 
ingly rich and always dependable. Yes, there’s 
musical magic waiting for you in this aristocrat 
of record players from Pilot. 


Lr SHOOT Ter errrerrrcrrer 


Trrrrrrrrerce-- 


SUPERLATIVE STYLING 






The Cavalier has a 4-speed autochanger for 7’, 10° Just look at that ultra-modern case. Such super- 
ani 12” records. The 3-valve, 4-stage amplifier is lative styling. In grained black rexine with light 
designed to give response which corrects for re- smoke-grey leatherette . . . black and white 
cording characteristics. Separate bass and flecked tygan, richly shot with gold. 
treble controls, Built in warning power light. 
And the dramatic “delivery” 9” x 54” elliptical it’s an absolute 
speaker handles 5 watts of power with ease. | S 
aristocrat... and only 
st yx 9 Tax Paid 
ay rigse jek? 


ENCORE 
The ever-popular 4-speed 
auto-changer. A superb 
performer for all record 
sizes—attractively finish- 
ed in maroon with grey 
pink check, or blue with 
grey check. 21 gns.Taz paid. 


ENCORE UNIVERSAL Oy; 
for AC/DC mains. 30 gns. Tar paid. 


REPS He caries Tage 


for realistic reproduction .. . it’s clear it’s Pilot 


PILOT RADIO LIMITED - PARK ROYAL * LONDON - N°W:1 0 


And coaiier 
( pair from the 


| Pilot | 















MODERNAIRE 
The record player with the 
built-in radio. Here’s double 
entertainment value. A 4-speed 
record player plus a powerful 
radio with a:wide range of 
stations. Beautifully styled in 
matching grey leatherettes. 


30 - Tax paid 





ISoE: 














eee ON ae a OO SS maw OVS ae 


ME ak eee —— 








November, 1957 The GRAMOPHONE Advert 9 


Choose J] 


















—the turnover crystal cartridge with 
ALL the features! 


Choose a FUL-FI cartridge to fit to your record reproducer and know that you are specifying the finest 
cartridge made! é | 

The FUL-FI has been tested in the far corners of the world—its fine performance and complete 
reliability have been praised by musicians and technicians alike. : 

Two models are available—the T.C.8M which is the high-fidelity version with a flat response well 
suited to the finest reproduction systems and the T.C.8H, designed for use with low gain amplifiers. 


Look for them when next you buy records! 


Note how easy it is to remove the FUL-FI cartridge from 





* Remember the the Pick-Up arm for cleaning or replacement of styli—it just 


FUL-FI cartridge 
is fitted to the f 2. ? 
MONARCH — the ie > 
finest of all auto- is fe 
changers, and to 
the new  T.U.9 | 
player. 


slides out of the cradle—there’s no fuss and no unscrewing. 


There is no fear that the cartridge can be put back upside 









down either—the non-reversible housing sees to that! 











BIRMINGHAM SOUND REPRODUCERS LTD. - OLD HILL - STAFFS. 
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‘We're always 


‘Whichever side 


you look at’ 






on the ball’ 





Either side—LP or standard—of an Acos 65 turnover cartridge is a strong side. 


And the whole 65 Series makes strictly a first-division team. Type 65-1 plays 
with finesse and style on hi-fi fori right up to 12 kc/s (yet he is no weakling*). 


Type 65-3 gives a powerful kick* (but a pretty performance, as well). All have 
X §00 styli in slip-in fittings, and they play in league with practically every well-known 


make of gramophone. Forward fellows, these Acos 65. 


* Outputs : Type 65-1, 0.15 V; Type 65-3, 1.0 V, at I cm/sec velocity, 1,000 c/s 


ARE DOING THINGS IN STYLI 





__>—_>E=—=_vrst—sss—nX——aW—_r* OTE! rE ors ere eee ee eee 6 [ogee ogee 060 0 eee lee le 


TE ST RECO RD The new Acos 45 r.p.m. Test Record sails 


as demonstrated at the Audio Fair 
is now available to bona-fide dealers, technicians and hi-fi TECHNICAL INTEREST 
enthusiasts direct from Cosmocord Ltd. Please send remittance 
for 17/6 with coupon. 
COSMOCORD LTD., WALTHAM CROSS, HERTS. Tel.: Waltham Cross 5206 seinen iliac tne aati a 











ADDRESS 
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insist on | 
Xe Champion / 


Famous for their wide range of superb models embodying 





the latest techniques for quality and manufacture. Makers 
of Radios and Radiograms at the most reasonable cost. 


When you buy Champion you buy 
the highest tradition in Radio 


‘Debutante’ 


Model 868 Golden Seal Series 


An attractive portable Record Reproducer 
in gay rexine covered cabinet, available in 
various dual-tone finishes. © 

Tru-fidelity reproduction 

Twin, balanced speakers 

Plays 7°, 10’, 12” records with lid closed 
Turnover crystal cartridge ° 

Variable tone control 

Multi-speed motor 


PRICE 17 QMS Tax PAID 


H.P. and Credit sales facilities 
available for alli Champion modelis 


cee 





J * 

* @ 

« e ot 

1 @ 2 “ 

* * 2 

e 2 ® 

* * © 

o o ® 

a ce * 

oa & e 

* oa e 
Model 863 ‘FANTASIA’ Model 866 ‘CALY PSO’ Model 852B ‘VIRTUOSO’ Model 846 
2 Waveband Radiogram. @ ene ene ae ae Record Reproducer. e ‘GOLDEN VOICE’ 
Legs available if required. ill Mle om ae Triple speakers, socket for Record Reproducer. Three 
Three finishes. Twin ©® speed oute Pa. on % VHF/F tuner and & finishes. Triple speakers 
speakers. aa ger. _ microphone. socket for VHF tuner, etc. 
TAX PAID 39 gns LEGS3gns ® TAX PAID 31 gns * TAX PAID 27 gns @ TAX PAID 39 gns 


CHAMPION ELECTRIC CORPORATION - London Office and Showrooms: 8 Eccleston Street, S.W.1 


aise @ 
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LOUDSPEAKERS 


The Goodmans Range, Wharfe- 
dale, G.E.C., Duode, Lorenz. 


GRAMOPHONE UNITS 


CABINETS and EQUIPMENT by STAMFORD 


Garrard 301, Connoisseur, 

Lenco, 

AMPLIFIERS & CONTROL 
UNITS 


Acoustical Quad Il, Leak, Rogers. 
Tape Recorder Sonomag Adap- 
tatape. 


DEMONSTRATED 
at our 


NEW SHOWROOM 


98 WEYMOUTH TERRACE, off 
HACKNEY ROAD, LONDON, 
E.2. "Phone: SHO 5003. 


No. 6 Bus or 557 Trolley Bus from 
LIVERPOOL STREET, OR No. 
170 Bus or 555 Trolley Bus from 
Old Street Station (Under- 
ground). In both cases booking 
to The Odeon, Hackney Road, 
and walk back two turnings, 


Hours : 9.30 a.m.—5.30 p.m. 
Monday, Tuesday, Friday, Sat. 
Wednesday: 9.30 a.m.—7.0 p.m. 
Thursday: 9.30a.m.—1.0 p.m. 


Correspondence to :— 


A. L. STAMFORD ( Dept. 
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L.16), 20 College Parade, Salusbury Road, LONDON, N.W.6 








LEARN ANOTHER LANGUAGE 














which includes “HIS MASTER'S VOICE", COLUMBIA, MARGONIPHONE 
rf MT ... INTRODUCE PROVED 

CONTINENTAL METHOD 

TO BRITAIN eee 


Preliminary and Advanced courses in 


FRENCH - ITALIAN 
SPANISH - GERMAN 
RUSSIAN 


NOV/57 








THE easy AS Samal WAY 


In three months you can learn a new language—without the drudgery 
of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 
means of home study. 








Send for details of the world’s quickest method of learning a language. 
E.M.I. INSTITUTES LTD., 
(Sole British Distributors of Assimil) 


Dept. B314, 10 Pembridge Square, London, W.2. Tel. BAYswater 5131/2, or 
** H.M.V.”’ Showrooms, 363-367 Oxford Street, London, W.1. Tel. MAY fair yo 
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- AUDIO-PLAN is a new and better way of listening 
to and living with high fidelity ...a perfect marriage 
of the best in audio equipment with a planned and 
graceful housing. Ingeniously versatile, reasonably : 
priced, AUDIO-PLAN is based on matched units for 
speaker, amplifier/control/FM combination plus motor 
unit and storage, in Teak and Sapele Mahogany 
veneers. 




















Arrange them as you will. Equip them to your choice. 
Their matchless design and faultless workmanship 
form a background to good listening which will 
increase your enjoyment immeasurably. 








We'll be happy to send you details—but Audio-plan must be seen 
and heard. Write for name and address of your nearest Hi-Fi dealer ) 
stocking Audio-plan, or call any time between 10.30 a.m. and ; . 
5.30 p.m, We're open until 7 p.m. on Thursday, Sunday and 

Monday we rest. 


atudio-plamn 


there’s never been anything like it! 


Made for people who like the good things in life by BK PARTNERS L 
AUDIO-PLAN has been accepted — 






by the Council of Industrial Design 229b Regent Street, London, W.! 
for inclusion in ‘‘ Design Review.” Telephone : REG 7363 


14 Advert 


The GRAMOPHONE 





November, 1957 











Architecturally functional 
furniture from the famous 


“G-PLAN” = RANGE 


Acoustically adapted and fitted 
with the sound equipment of 
your choice. 


We invite you to write— 
telephone—or, best of all, call 
and inspect this new range of 
High Fidelity furniture—and for 
those with a leaning towards the 
antique—Austin Paul Repro- 
ductions—acoustically designed 
and hand crafted as a gracious 
compliment to your home. 


Austin Paul Ltd. 54-62 regent Stree 





=Fi in High Style... 








é 
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RARE RECORDS LTD 



































Tel : DEAnsgate 3265/6 








5-7 BARTON SQUARE, ST. ANN’S SQUARE, MANCHESTER, 2 


Open Mon-Sat 9.30 a.m.-6.0 p.m. 








eS Dea eee we 


ae pret 








November, 1957 The GRAMOPHONE Advert 15 


KE HI-Fl BELONG IN YOUR HOME 


= AD Set See PPK EEs 





























‘Ee days of Hi-Fi clutter are over. 
Now, for the first time, a leading 
furniture manufacturer has recognized 
sound reproduction as an integral 
feature of the modern home. 

S These G-Plan cabinets are the ideal 
way to bring High Fidelity right into 


your furnishing scheme. Beautifully de- 


signed and finished, they match other 
G-Plan furniture in scale and styling, 


and will take your existing set or new 





equipment of all types. 

The Hi-Fi equipment is installed in 
G-Plan Librenzas or free-standing cabi- 
nets, or in a combination of both. They 
are here shown with Pamphonic equip- 
ment. The latest piece (not shown here) 
— ® = . has space for a tape record player, as 
: : well as the turntable unit, radio tuner, 
pre-amplifier and amplifier. 

Your local G-Plan stockist will help 
you to choose the most suitable pieces, 
. and your radio dealer will advise you 
on the installation of your new or 
existing equipment. 


Librenza (right background) to contain loudspeakers also has 
built-in desk unit or cupboard for drinks. Price £45.5.0. 
Cabinet (centre) to hold turntable unit, radio tuner, pre-amp- 
lifier, amplifier and record storage compartment. Price £24.6.6. 





E.GOMME LIMITED, HIGH WYCOMBE, BUCKS 
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42 CRANBOURN STREET 
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The Best of Both Worlds 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have 
consistently preferred RCA. Now let RCA bring 
this same studio quality to your home. 


Neur Onthophonse 
Matched Units 20 watt Power Amplifier £24.10.0 


eS 


Super-sensitive FM Tuner Transcription Turntable Deck 
£24.3.0 plus £9.8.4 P.T. £22.6.0 plus £8.14.0 P.T. 











Panoramic Multiple Speaker Versatile Pre-amplifier Control 
System £56.11.0. Unit £16.10.0. 





(An Associate Company of Radio Corporation of America) 


Nigh Jidlelity 


PLUG - IN-AND- PLAY 
Record Reproducers 


Above is the RCA ‘ PRESIDENT’ High 
Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
speaker system ; new triple control with 
balanced loudness feature ; 20 watt peak 
push-pull power from extended range 
amplifier ; elegantly styled in superb 
cabinets in walnut, light oak, or dark oak 
finishes. 68 GNS. (tax paid). 


The RCA ‘VICE PRESIDENT’ High 
Fidelity phonograph (illustrated right) is a 
beautifully styled record reproducer with a 
quality of reproduction never before 
associated with instruments of its size, 
Panoramic triple speaker system ; 10 watts 
peak power from push-pull amplifier with 
frequency range 40-20,000 cycles ; triple 
control system ; 4-speed changer. 43 GNS. 
(plus £1.15.0 optional legs) tax paid. 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 


Telephone: Sunbury-on-Thames 3101 

















FAMOUS ARTISTS - SUPERB RECORDINGS - FAMOUS ARTISTS - SUPERB RECORDINGS™ 


™ FAMOUS ARTISTS - SUPERB RECORDINGS - 
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FAMOUS ARTISTS-SUPERB RECORDINGS - FAMOUS ARTISTS -SUPERB RECORDINGS 
~ 





The recordings here depicted comprise a selection that will 


give unfailing satisfaction to the critical record collector. 


FAMOUS ARTISTS - SUPERB RECORDINGS 
*SONIGCYODIY PdsdNS * SLSILYV SNOWV 


Masterful performances by famous artists in superb re- 


cordings of the highest technical standards. 


TCHAIKOVSKY 


BEETHOVEN ee 
Symphony No. 6 (Pathétique Bic : N — a . Deutsche 
ymphony No. 6 (Pathétique) G,, Demloche Symphony No. 3, E> major, Op. 55 (Eroica) Grammophon 
B minor, Op. 74 ——— SYMPHONY OF THE AIR, NEW YORK ae 
. ' ; (formerly N.B.C. Symphony Orchestra) 
The Leningrad Philharmonic Orchestra — Conducted by IGOR MARKEVITCH pcm is3s0 & 





Conducted by Eogeni Mravinsky 








FAMOUS ARTISTS - SUPERB RECORDINGS .- 
*SONICGYODIY PdsdNS * SLSILYAV SNOWVG 


Tchaikovsky - Symphony No. 6, Beethoven - Symphony No. 3, 

B minor, Op. 74 (Pathétique) autem a. E major, Op. 55 (Eroica) 

The Leningrad Philharmonic Orche- - Deubsche Symphony of the Air Orchestra New 
Scheherazade, Op. 35 ———_ a 

stra conducted by Evgeni Mravinsky RADIO SYMPHONY ORCHESTRA OF BERLIN York conducted by Igor Markevitch 

DGM 18334 alia pan iors DGM 18350 





* +++ 


-5,.=>M - ; 





Rimsky-Korsakoff - Scheherazade, Op. 35 
Radio Symphony Orchestra of Berlin con- 
ducted by Ferenc Fricsay 

DGM 19075 


FAMOUS ARTISTS -SUPERB RECORDINGS - 
SONIGUYODAY GdsdNS * SLSILYV SNOWVS 


“TT 


A \OUS ARTISTS - SUPERB RECORDINGS. FAMOUS ARTISTS -SUPERB RECORDING 


~— 








TCHAIKOVSKY - 

Piano Concerto No. 2,G major, Op. 44 Grammophon 
SHURA CHERKASSKY, rm 

Tue Berlin Philharmone Orchestre Conducted by Richard Kraus DGM 18292 Vv 





Tchaikovsky - Piano Concerto No. 2, 
G major, Op. 44 

ShuraCherkassky,Piano, Berlin Philharmonic 
Orchestra conducted by Richard Kraus 
DGM 18292 


TCHAIKOVSKY 

Violin Concerto, D major, Op. 35 

DAVID OISTRAKH, isin - Saxon Stave Orchestra, Dresden 
Conducted by Franz Kompuschnay 





OGM 181% v 





Tchaikovsky - Violin Concerto, D major, 
Op. 35 - David Ojistrakh, Violin 

Saxon State Orchestra, Dresden 
conducted by Franz Konwitschny 

DGM 18196 





TCHAIKOVSKY co 
° . : ° “‘Deulsche 
Piano Concerto No. 1, B> minor, Op. 23 Grammophin 
Gesellschaft 
SHURA CHERKASSKY, Pic 
The Berlin Philharmonic Orchestrs - Conducted by Leopold Ludwig pcm 18013 WY 





Tchaikovsky - Piano Concerto No.1, B flat 
minor, Op. 23 

Shura Cherkassky, Piano, Berlin Philharmo- 
nic Orchestra conducted by Leopold Ludwig 
DGM I8 013 


BEETHOVEN eS 
Symphony No. 6 (Fsesed) Grammophen 

BERLIN PHILHARMONIC ORCHESTRA 

Conducted by EUGEN JOCHUM ocm 19202. & 





Beethoven - Symphony No. 6, F major, 
Op. 68 (Pastoral) 

Berlin Philharmonic Orchestra conducted 
by Eugen Jochum 

DGM 18202 


wozART Eine kleine Nachtmusik, K.525 SE 
Bevartian Redeo Chamber Orchestra Deulsche 
STRAUSS ‘Der Rosenkavalier’: Waltzes from Act 3 Gngmmogs — 
‘Schlagobers’ Waltz 
ty ty - 0G 17020 GY 





Mozart - Eine kleine Nachtmusik, K.525 
R. Strauss - Der Rosenkavalicr Waltzes - 
Schlagobers Waltz 

Conducted by Eugen Jochum 


DG !7020 
BEETHOVEN Te. 
Piane Concerto Ne. 5, E major, Op. 73 (Emperor) la 
WILHELM KEMPFF, r~ Gesellachaft 
Berlin Philharmonic Orchestre - Conducted by Paul van Kempen a 7 





Beethoven - Piano Concerto No. 5, E flat 
major, Op. 73 (Emperor) 

Wilhelm Kempff, Piano, Berlin Philharmonic 
Orchestra conducted by Paul van Kempen 
DGM 1813! 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED - 8 CLARGES STREET, LONDON, W.1I. - Grosvenor 3095/6 & 7355 


Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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a. this entirely new design 
superb workmanship and attract- 
ive styling are combined with a 
comprehensive specification, in- 
cluding every worthwhile feature 
contributing directly to better 
performance, together with ease 
of installation, operation and 
matching. 





Complete freedom of pick-up 
selection and provision for pre- 
recorded tapes are but two of the 
many valuable features incorpor- 
ated in the design. 


The most important single factor 
contributing to the incredibly low 
price, inrelation to performance 
which has been achieved, is the 
quite new method of construction 
which has been adopted. This 
not only has many technical 
advantages but substantially cuts 
production time and hence pro- 
duction costs. 





The GRAMOPHONE 


JUNTOR 



























At | £11 | the new RD JUNIOR Mk. II represents the finest Control Unit value 














in the world. 


AMPLIFIER 





Rear view of Control 
Unit showing neat 
grouping of all con- 
nections, pre - set 
controls, etc., on a 
single recessed panel 





First introduced very nearly three 
years ago the RD JUNIOR Ampli- 
fier, apart from detail improvements, 
is still produced virtually in its 
Original form, and retains all the 
features which have achieved and 
maintained world leadership in the 
medium-priced amplifier field. 


m 14 watts Peak Output 

m ‘‘Ultra Linear ” Output Stage 
m Grain Orientated Laminations 
m High Margin of Stability 


m Exceptional Power/Frequency 
Curve 


m Generous Inductance Smoothing 
m Ample Spare Power 


mi Unique ‘*‘ Impedance Plug ” 
Speaker Matching 
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FEATURES 





M HIGH PICK-UP SENSITIVITY, 
sufficient to operate from any pick-up in 
the World, including low output variable 
reluctance types. 


mM TWO PICK-UP IMPEDANCES 
covering all pick-up requirements. 


Mi PRE-SET CONTROLS fitted to all 
inputs excepting MIC., but including 
Tape Output, facilitate matching. 


M MUTING CONTACTS fitted to 
Input Selector to prevent possibility of 
** break-through."’ 


HM FOUR ACCURATE RECORD 
CHARACTERISTICS carefully chosen 
to compensate satisfactorily for any 
record liable to be encountered. 


Mi TAPE RECORD AND REPLY 
SOCKETS permit use with a complete 
Tape Recorder. Panel adaptor available 
for Portable Recorders. 





M OPTIONAL BUILT-IN TAPE 
CHARACTERISTIC removal of internal 
link provides CCIR tape characteristic 
on Tape Replay socket. Simple addition 
of our Booster Unit permits playing of 
pre-recorded tapesjdirect from tape 
head. 





Mi SWITCHED LOW PASS FILTER 
essential in reducing the distortion 
experienced from poor radio trans- 
missions or worn records. 


mM WIDE RANGE TONE CON. 
TROLS, continuously variable Bass and 
Treble controls using Baxandall circuit 


mM UNIQUE CONSTRUCTION 
eliminates the conventional metal chassis 
which is replaced by a bakelite panel, 
similar to a printed circuit, on which 
components are mounted either side. 
Wiring is virtually eliminated by com- 
ponent to component connection and 
hum reduced to a minimum by simplified 
earthing. The resulting layout is compact 
yet accessible and consistency of perform- 
ance is assured by rigid fixing of stray 
capacities. 


Mi RELIABILITY backed by a unique 
unconditional TWO YEAR GUARANTEE 
against faulty materials or workmanship. 


MW EXLUSIVE STYLING features an 
attractively designed panel available in 
a choice of four colours—still exclusive to 
“RD’’ equipment. The edges are 
radiused and the contro! knobs, a new 
design moulded to our order, are partially 
recessed. Control functions are clearly 
marked and an unobtrusive indicator 
light is incorporated. 


Available from leading High Fidelity dealers throughout 
the country. 





Illustrated leaflets describing the complete range of matched equipment 
forming the RD JUNIOR Home High Fidelity System may be had post 


free on request. 





ROGERS DEVELOPMENTS (Electronics) Lid. 


* RODEVCO WORKS” ft 4-14 Barmeston Road M[ Catford M London S.E.6 


Telegrams : RODEVCO LONDON SE6 





Telephene : HiTher Green 7424 
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Is it Hi-Fi indeed! Whoever heard of a loudspeaker that 
wasn’t Hi-Fi? Must be as rare as a low-class butcher. 
For ment ive years and more we’ve been making loudspeakers as 
good as we've known how and now you want us to label them Hi-Fi! 
Anyhow our mother told us never to use words if we didn’t know what 
they meant and we always do as mother said. If you want a loudspeaker 
free of fol-de-rols and gimmicks which can 
speak for itself, choose the Vitavox DU120 
Duplex Coaxial, the loudspeaker without 


a superlative to its name. 








Vi TA VO X DU120 DUPLEX COAXIAL 


FULL RANGE 
LOUDSPEAKER 


Vrravox LIMrreD * Westmoreland Road, London, N.W.9, England * Telephone : cotindale 8671 
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GENERAL PURPOSE 
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LONG PLAY 
50% increased playing time 


% oowr 
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EMITAPE 
with bt MEW bank! 
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TYPE LENGTH | PRICE IN 
No. TITLE SIZE lapprox.| “EMICASE” 
88/6E ** Junior” 5” dia.| 600’ | ee er 
x99/9E 2 5” dia.| 850 | £1.10. 6 
88/9E | “Continental” | 52” dia.| 850’ | £1.10. 6 
£99/12E r 53” dia.| 1200’ | £1. 17. 6 
88/12E | “Standard” 7 dia.| 1200 | £1.17. 6 
xI9/IBE an 7” dia.| 1800’ | £2.12. 6 
¥*% LONG PLAY—S0OY, increased playing time. 











Advert 19 







HI-FI 
MAGNETIC 
\ RECORDING 











E.M.1. SALES & SERVICE LTD. 


(Recording Equipment Diviston) 
HAYES - MIDDLESEX » ENGLAND 
E 
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‘...Adgreat performance of a 
great work superbly recorded...’ 


GRAMOPHONE RECORD REVIEW 


Janos Starker 


plays the DVORAK ’CELLO CONCERTO 
and Fauré’s Elégie 

with the PHILHARMONIA ORCHESTRA 
conducted by WALTER SUSSKIND 
33CX1477 
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So BERLE SLOOP LOLOL 
ee . OPER TLE PNT INN 


He has also recorded the 
MILHAUD ’CELLO CONCERTO No.1 
PROKOFIEV ’CELLO CONCERTO 
with the PHILHARMONIA ORCHESTRA 
and SUSSKIND 

33CX1425 




















ee Rae” 


‘...This’cellist is a marvel; 

I have never heard such complete assurance 
of technique, such absolutely flawless 
intonation even in virtuosically 

haphazard passages ; and both works on 
this disc display his amazing talents 

to the full...’ THe GRAMOPHONE 












* 


COLUMBIA (©) 


(Regd. Trade Mark of Columbia Graphophone Co. Lid.) 
33; R.P.M. LONG PLAYING RECORDS 










E.M.!1. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1 





























DENNIS 


MAY I7th, 192I—SEPTEMBER Ist, 1957 


M USIC has suffered irreparable loss by 
the tragic death of Dennis Brain. He 
was, in the exact sense of the word, unique. 
Even among experts opinions differ on the 
respective and comparative merits of half a 
dozen conductors, singers, violinists and 
pianists, but since the days when he first 
became internationally known there was no 
voice to dispute that Dennis Brain had 
achieved unequalled pre-eminence in his 
art. In his warm and serene person 
all the essential qualities of the great inter- 
pretative artist were blended in perfect 
harmony. 


He was innately musical in a way which 
defies description or analysis. He shaped 
phrases with an instinctive rightness that 
seemed inevitable... Technical problems did 
not exist for him. He had tamed the most 
notoriously intractable of all instruments to 
be his obedient servant and raised it again 
to sing the song the sirens sang. Over his 
instrument’s whole range he had a mastery 
of istonation, of legato, of staccato, of 
dynamic range and, above all, of expressive- 
ness that no other horn player has matched. 
But neither the listing of his qualities nor 
their sum explains the essential quality of 
his magic. That all these attributes should 
be embodied in one young man was miracle 
enough. But there was a still greater magic 
—the personality of his tone. 


An unmistakable, immediately recognis- 
abic, personal tone is an attribute shared 
by the few great instrumentalists and singers 
of every generation. In Dennis Brain’s case 
its sunny radiance was the outward 
manifestation of a warm and serene nature. 
His sound was balm to the ears, to the mind 
and to the spirit. Its essential character did 
not change in all the twenty years I knew 
him. Neither his growth to supreme 
mestery, the deepening of his perceptions, 
nor even the change from an old French 
hora (held together in later years with 


1 


ac-sive plaster) to a modern German 
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Edited by SIR COMPTON MACKENZIE . 
Music Editor ALEC ROBERTSON 


NOVEMBER, 1957 «= 
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BROADCAST REVIEW 


Jazz Editor EDGAR JACKSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 


Trade Office 11 Greek Street, London, W.|! 


By WALTER LEGGE 


instrument altered the basic character of 
his tone. It was the audible radiation of 
his basic goodness. 

Dennis was only sixteen when he first 
blew himself into my awareness. From a 
studio which I believed to be empty there 
came the most impudent imaginable utter- 
ance of the “‘ Till Eulenspiegel” theme. In 
the studio I found a cherub-faced schoolboy 
standing alone with a horn in his hands. 
Unable to believe the evidence of ear and 
eye I asked him, ‘‘ Was that you play- 
ing ?”’ He blushed and said, “ Yes. 
Aubrey Brain is my Dad.” He was there 
to record the Mozart D major Divertimento 
with his father and the Lener Quartet. 

When his time for call-up came, Dennis 
went into the R.A.F. Central Band at 
Uxbridge. All honour to Wing-Commander 
O’Donnell for the service he did to our 
post-war musical life. In wartime Germany 
and Italy music was a reserved occupation. 
It was otherwise here. But O’Donnell laid 
his net so that every exceptionally able 
young instrumentalist knew that a place 
would be found for him in the R.A.F. 
Band. Dennis landed there, and acquired 
a nickname that stuck to him for ten 
years—“* Dubbie ”’, to distinguish him from 
Denis (one “‘n”) Matthews. The goodwill 
tour of the R.A.F. Band in America 
laid the foundation of Dennis’s American 
reputation and brought him an offer from 
Stokowski to go as his first horn to 
Philadelphia “‘ when the war is over ”’. 

During the war Dennis made several 
records, all of which have disappeared from 
the catalogues, through the advent of tape 
recording and long-playing records. For 
Columbia he made the fourth Mozart 
Horn Concerto with the Hallé Orchestra, 
and the Beethoven Horn Sonata with Denis 
Matthews. Decca. recorded  Britten’s 
Serenade, written for Dennis, Peter Pears 
and the Boyd Neel Orchestra, and Brahms’s 
Op. 17, Four Songs for Female Voices, 
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Two Horns and Harp. In most of Sidney 
Beer’s war-time records with his National 
Symphony Orchestra, Dennis was the first 
horn. 


He was still officially an airman when I 
realised my long-laid plan of forming the 
Philharmonia Orchestra—the name retained 
from the Quartet I had formed in the early 
days of the war. Naturally, Dennis was 
first horn. The first time the orchestra met 
was to record the Tchaikovsky Concerto 
with Moiseiwitsch, Weldon conducting, in 
the Friends Meeting House. In the interval 
Dennis came to me and said, “ This is 
going to be good. I didn’t think we should 
ever have an orchestra like this here.” 
Many battles were to be fought and some 
years to pass before the orchestra began to 
sound as I had dreamed. But that is 
another story. In the late nineteen forties 
Dennis was first horn of the Philharmonia, 
soloist with orchestras, the most sought-after 
horn-player for chamber music and, when 
Sir Thomas Beecham first formed the Royal 
Philharmonic Orchestra, first horn there. 
Dennis formed his own Wind Quintet and 
toured it here and abroad. He seemed 
tireless, but always relaxed. The story is 
told that on one occasion he played two 
concertos, Mozart and Strauss, with a 
provincial orchestra, the two appearances 
separated by a classical symphony and the 
interval. During the interval Dennis was 
missing from the Artists’ Room. The con- 
ductor said jokingly, ‘‘ He’s probably - 
giving a half-hour recital at the B.B.C.” 
Dennis was ! 


Neither the great fame he achieved nor 
the admiration and affection of the most 
eminent conductors altered Dennis’s nature. 
He remained, until the day ofthis death, the 
laughing, cherubic-faced schoolboy I had 
first met nearly twenty years ago, always 
arriving punctually at the last minute for a 
concert or a session, always racing out first 
to the canteen. 
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His only interests in life, apart from 
music, were his family and motor-cars. I 
do not believe he ever played a rehearsal 
or recording session or even a concert 
session without having the latest copy of 
The Autocar or The Motor open on his 
music-stand. The day of the Philharmonia’s 
first concert in Zurich my wife bought a 
second-hand Hudson saloon, a huge vehicle 
that was afterwards nicknamed the Atlantic 
Liner. We invited Dennis to drive with 
us down to the next concerts in Turin and 
Milan. I drove. We planned to drive back 
to Zurich through the night after the second 
Milan concert. As we were about to leave 
Toscanini summoned my wife and me to 
his home to tell us that he would come to 
London to conduct the Philharmonia. By 
the time we got back to the hotel it was well 
into the night and I was much too happy 
and excited to trust myself at the wheel, so 
I asked Dennis to drive. At dawn we were 
at the foot of the Gotthard Pass. Although 
the road was not officially open to traffic, 
Dennis insisted that we should drive over it 
rather than wait for the first train to take 
us through the tunnel. The whole road was 
hard, polished ice, with snow piled up nine 
or ten feet high on one side, and often 
sheer drops of several hundred feet on the 
other. Dennis handled that unmanageable 
brute of a car on a Serpentine skating-rink 
surface with a cool mastery that I have never 
seen equalled. To this day I blush to think 
of having driven in the presence of such a 
master. Curiously enough, it was only 
when he was driving that Dennis shed his 
endearing, irresponsible boyishness. It is 
terrible that his only relaxation should have 
cost him his life. 


Their passion for cars forged an extra- 
musical link between Dennis and von 
Karajan. They both knew by heart the 
specifications, advertised and actual per- 
formances, structural details, advantages 
and disadvantages of every fast car, and 
never tired of discussing them. When 
Karajan told Dennis that he was giving up 
cars in favour of flying Dennis looked at 
him in hurt astonishment, then smiled and 
said, “‘ Yes, but you’ll need a car to get to 
and from the aerodrome.” One of his 
happiest hours was when Karajan let him 
drive his Mercedes 300SL in Lucerne. 


For an artist of his greatness Dennis has 
left a slender legacy of records. The fault 
lies in the repertoire rather than with the 
recording companies. As a soloist we have 
on Columbia the four Mozart Concertos 
with the Philharmonia conducted by von 
Karajan and now, posthumously pub- 
‘lished, the two Strauss Horn Concertos 
with the Philharmonia conducted by 
Sawallisch. Decca has the Britten Serenade, 
a work which did much to make Dennis 
famous. Still unpublished is Hindemith’s 
Horn Concerto conducted by the composer, 
recorded early this year by Columbia, who 
had planned for him to record all the Haydn 
Concertos and the Brahms Trio this winter. 
But in the short history of the long-playing 
record his unmistakable voice is to be 
heard in nearly every major work in the 
orchestral repertoire and, in an impressive 
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way, of opera. There is still much to come. 
The four Brahms Symphonies conducted 
by Klemperer, Mozart’s B flat Divertimento 
with Karajan which, when he played it in 
America, prompted a critic to describe 
Dennis as “the only man who has the 
right to blow his own horn”. And Der 
Rosenkavalier the horn-player’s opera par 
excellence! I doubt if anyone told Dennis 
that Strauss was depicting an orgasm at 
three bars before figure five in the Prelude, 
but Dennis played it. 


There is no knowing how Dennis would 
have developed. One of his unfulfilled 
ambitions was to play the “ Ring ” with a 
great conductor. His other ambition was to 
conduct, an activity he had already begun. 


Deeply though I grieve his death, as a 
friend, as an artist, and as a matchless jewel 
in the Philharmonia Orchestra’s crown, I 
cannot recall his art without smiling. 
Smiling at the impudent confidence of his 
mastery of his instrument, with anticipatory 
pleasure at the unconcerned and seraphic 
ease with which we knew beforehand he 
would play the notorious deathtraps in 
the whole symphonic literature, smiling in 
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admiration and in gratitude for the joy of 
hearing such playing. 


It was my privilege to have Dennis Brain 
as first horn of the Philharmonia Orchestra 
from the first day the Orchestra was 
assembled for our. first rehearsal to the last 
day of his life. He is irreplaceable, but his 
art and his influence have left their per- 
manent mark upon horn playing. His 
father, Aubrey Brain, had already effectively 
demonstrated that the bubbles and cracks 
which were the rule rather than the 
exception in horn playing thirty years ago 
were the faults of the players: there was 
nothing wrong with the instruments. 
Dennis has done still more. He restored to 


' the repertoire Mozart’s four horn concertos 


and established Strauss’s two concertos. 
He inspired contemporary. composers 
(among them Hindemith and Britten) to 
write works for the horn. And he has 
proved and established as a tradition that 
the horn at the lips of a devoted artist 1s 
one of the noblest and most expressive of. 
instruments. We shall never hear his like 
again, but the standard of horn playing 
throughout the world has been inestimably 
improved by his example. 
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Virtuoso performances by the distinguished ‘cellist 
PIERRE FOURNIER 


CONCERTO FOR CELLO AND ORCHESTRA IN A MINOR— Schumann 
VARIATIONS ON A ROCOCO THEME — Tchaikovsky 
with the PHILHARMONIA ORCHESTRA conducted by SIR MALCOLM SARGENT 9330x1407 


‘**Pierre Fournier’s reading of Schumann’s ’Cello Concerto is to 
my mind the answer to prayer ... Fournier extracts the last ounce 
of romantic emotion from the music while yet preserving an 
admirable classical poise. His tone is very beautiful.”’ 
GRAMOPHONE RECORD REVIEW 











His new record, with DAVID OISTRAKH | 
is a superb interpretation of 


BRAHMS’ DOUBLE CONCERTO IN A MINOR 
with the PHILHARMONIA ORCHESTRA 

conducted by ALCEO GALLIERA 

$3CX1487 (On sale November 8th) 


COLUMBIA @ 


33; R.P.M. LONG PLAYING RECORDS 


E.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1 
(Columbia is the Regd. Trade Mark of Cotumbia Graphophone Co. Lid.) 
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A completely revised and up-to-date 
edition—now bigger and even more comprehensive 


Established as an essential part of the record buyer’s 
equipment, The Art is being published this month in 
an entirely new edition. 

Using The Art as a guide, the buyer can select from 
all the microgroove records of serious music issued 
in this country the best versions of any particular 
work, and this new edition includes every recom- 
mended record of this type published up to and 
including October 1957 as well as some November 
releases. 


Please send this coupon today 
for your copy 
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technical and musical qualities required and now, all 
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The Art is ready this month and costs 6/- post 


free. A new edition always sells out quickly 
so please send the coupon below so that we may 
reserve your copy. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


— years ago, especially when Virgil 
Thomson was acting as the arch-priest 
of contemporary French music in his 
capacity as music critic of the New York 
Herald Tribune, there was much talk about 
Olivier Messiaen. There even were a few 
performances, but they were sporadic and 
I have not heard his name mentioned for 
some time. Now comes Westminster with 
two discs of a garguantuan piano work by 
Messiaen, Vingt Regards sur l’Enfant-Jésus, 
played by Yvonne Loriod. The music leaves 
me far behind. What a strange combination 
of neo-Franckian mysticism, tag-ends of the 
modern school and formless meanderings ! 
It may be that my nature is too gross and 
unspiritual to receive the purity of 
Messiaen message. But even granting the 
dead seriousness and religiosity of this 
French composer, it is hard to take this 
kind of musical rambling seriously. 

M.G.M., as usual, has devoted most of 
its classical list to modern Americans. 
Especially interesting is Harold Shapero’s 
Serenade for String Orchestra, presented 
by Arthur Winograd and the Arthur 
Winograd Orchestra. Shapero is one of 
this country’s neo-classicists. He does not 
use a formidably dissonantal idiom. Indeed, 
he had the distinction of being booed at a 
concert of modern music, some years ago, 
for a piano work the listeners thought too 
reactionary. But he definitely is not of the 
past century. This Serenade, composed 
twelve years ago when Shapero was 25, is 
strongly influenced by Stravinsky’s neo- 
classic excursions. But it must be said that 
Shapero handles his materials in an alto- 
gether personal idiom. He has a genuine 
lyric gift and pronounced individuality ; 
and it may be, when the fuss has died down, 
that he will turn out to be one of America’s 
most important composers. 

Another interesting composer is Peggy 
Glanville-Hicks, the Australian born, 
London-trained musician now resident in 
America. Unlike Shapero, who works 
pretty much on his own, Glanville-Hicks is 
part of a group that vociferously holds to 
the opinion that dissonance is déclassé. Yet 
here again, with all her diatonic white-key 
writing, the music of Glanville-Hicks is 
decidedly contemporary in feeling. Her 
Concerto Romantico for viola and orchestra, on 
anew M.G.M. disc, with Walter Trampler 
as soloist and the M.G.M. Orchestra con- 
ducted by Carlos Surinach, is an original 
synthesis of romanticism in a modern 
setting. Also on this disc are two other works 
for viola and orchestra—Marga Richter’s 
Aria and Toccata, an example of dry 
modernism, and Ben Weber’s complicated, 
serious, dissonant Rapsodie Concertante. 

Surinach himself is represented as con- 
ductor-composer on an M.G.M. disc of his 
Concerto for Piano, Strings and Cymbals, 
with William Masselos as soloist. This is 
skilful work in the Spanish flavour. Marga 
Richter’s arid competence, as represented 
by her Concerto for Piano, Violas, ’Cellos 








and Basses, occupies the other half of the 
disc. And as an example of Scandinavian 
modernism, Westminster has come forth 
with a disc containing Lars-Erik Larsson’s 
The Disguised God and Dag Wiren’s Symphony 
No 4, played by the Stockholm Radio 
Orchestra under Stig Westerberg and Sixten 
Ehrling. Wiren’s symphony is strong, dis- 
sonant, and professionally written: a fine 
work. Larsson’s suite is a gentle reminder 
of post-romanticism, quiet and lyrical. It 
uses singers and a narrator. 

Then there are two modern giants— 
Stravinsky and Barték. Close on the heels 
of Angel’s recording of Stravinsky’s Perséphone 
comes one from Columbia, with the com- 
poser at the helm. His soloists are Vera 
Zorina as narrator and Richard Robinson 
tenor. Comparison of Stravinsky’s perform- 
ance with Cluytens’ in the Angel disc reveals 
diametrically opposed points of view. 
Stravinsky, as usual, goes about his con- 
ducting with a no-nonsense air. He is sharp, 
clear, precise and anything but colourful. 
Presumably this is what he wants. If so, he 
probably scorns the sensuous quality 
Cluytens brings to the score. But of one 
thing there can be no dispute: Gedda is a 
much better singer than Robinson. The 
Bartok contribution comes from Westminster, 
who offer the six string quartets on three 
discs played by the Parrenin Quartet, a 
young French foursome. They approach 
the music sensitively, but have neither the 
maturity of the Vegh Quartet nor the 
incisive, rhythmic vitality the Juilliard 
Quartet brought to the music. One thing 
the Juilliard Quartet always have, and that 
is clarity ; whereas the Parrenin players 
sound uncomfortable in some of the more 
difficult sections, and some of the inner 
voices fail to come through. 

That grand veteran, Marcel Dupré, has 
not been too active in the recording studios 
during the LP decade. America’s first idea 
in a long time of his present resources comes 
from two Overtone discs ; one devoted to 
Bach (Dorian Toccata and Fugue ; Toccata 
and Fugue in F, and three chorale-preludes), 
the other to Bach and Mozart (Bach’s 
Saint-Anne Prelude and Fugue, and the 
Mozart works for mechanical organ). He 
has been recorded on the organ of Saint- 
Sulpice in Paris, a great big romantic 
instrument. The acoustic has a good deal 
of reverberation, the sound is thick, and 
Dupré is, alas, not heard to best advantage. 

Among other instrumentalists active on 
LP, there is the indefatigable Fernando 
Valenti, with Vol. 17 of Scarlatti sonatas. 
This brings his total to 204. What a 
monumental task he is engaged upon ! Two 
unusual piano discs come from M.G.M. and 
Capitol. The former presents Lenore 
Engdahl in both books of Kabalevsky’s 
Children’s Pieces, Op. 27, dainty and effective 
works, very well played here. For Capitol, 
Rudolf Firkusny has provided an enchanting 
disc devoted to Smetana’s Czech Polkas and 
Czech Dances. We do not hear enough of 
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Smetana’s piano music in the concert hall ; 
only the Polka in F gets an occasional 

earing. His piano music is real virtuoso 
stuff: Liszt put through a Bohemian folk 
wringer. Despite all the technical ado, the 
emotional content of the music is simplicity 
itself, and the melodies, exotic and graceful, 


make one smile with pleasure. Firkusny, 
an exceptionally able pianist, and himself 
a Czech, knows the idiom as only a native 
can, and his performances have a peculiarly 
authentic stamp. 

There is nothing too interesting in most 
of the current batch of orchestral releases. 
M.G.M. has started a series that will 
embrace all of Mozart’s cassations, serenades 
and divertimentos. ‘The first disc, with 
Arthur Winograd and the M.G.M. Orch- 
estra, contains Cassations Nos. 1 (K.63) 
and 2 (K.99). They were composed by 
Mozart at the age of 13 and are amazing 
pieces, with some very pretty ideas and the 
sort of accomplished workmanship that was 
Mozart’s birthright. Decca has a complete 
Schubert Rosamunde (three sides of a two- 
disc set) and the Magic Harp Overture, the 
Serenade (Op. 135) for alto, piano and female 
voices, and Psalm 23, for women’s chorus 
and piano (fourth side). Fritz Lehmann 
conducts the Berlin Motet Choir and the 
Berlin Philharmonic, with Diana Eustrati 
as soloist, in Rosamunde. This is a fine 
performance. The chorus especially is a joy 
to hear, singing delicately and stylishly. Of 
the three works that fill out the album, 
The Magic Harp is known by most listeners 
as the Rosamunde Overture, the Serenade is 
one of the most exquisite pieces of its kind 
ever written, and the Psalm is simple and 
lovely. Also on a Decca disc, Karl Béhm 
leads the Saxon State Orchestra in Strauss’s 
Heldenleben. He does not have the world’s 
best orchestra to work with, and there are 
superior performances available. And, any- 
way, old Heldenleben is such a bore. On a 
Columbia disc, Dimitri Mitropoulos and 
the New York Philharmonic are heard in 
the ’steenth recording of Berlioz’s Symphonie 
Fantastique: a shrill, driving example of 
conducting that sometimes is curiously 
apposite to the music. Columbia also has 
Zino Francescatti in Lalo’s Symphonie 
Espagnole (Mitropoulos and Philharmonic) 
and the Vieuxtemps Fourth Concerto 
(Ormandy and Philadelphia). Francescatti, 
of course, is a big virtuoso; but did he 
always have such a heavy vibrato? One 
does not remember this kind of thick, 
sentimental approach from this fine violinist 
ten years ago. : 

Most of us know Granados’ Goyescas as a 
series of piano sketches, but how many have 
heard it as an opera ? London has supplied 
a version, on one disc (can this be complete?) 
with Consuela Rubio, Ana Maria Iriarte, 
Gines Torrano and Manuel Ausensi, with 
chorus and orchestra conducted by Ataulfo 
Argenta. It is hard to imagine how effective 
Goyescas would be on stage, but there can be 
no gainsaying its melodic appeal. On this 
record, despite some singing that is not too 
pleasant, it sounds like an utterly charming 
work. 

A more superior brand of vocalism comes 
from Dietrich Fischer-Dieskau, who sings 
Schumann’s Dichierliebe and six Brahms 
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songs, with Joerg Demus at the piano. 
Those with absolute pitch might be bothered 
by the key relationships the baritone uses ; 
he sings about half the music in its original 
key, and the rest of the songs are transposed 
anywhere from a semitone to a third. 
Otherwise, this is an example of cultivated 
artistry. And Lieder-lovers were also made 
happy last month by a Camden release of 
Lotte Lehmann, presenting songs by Brahms, 
Wolf, Beethoven, Pfitzner, Marx and 
Schubert that the great lady had recorded 
for Victor in the 1930’s. Lehmann may 
never have had the most perfect of vocal 
techniques, but she was an artist sans peur 
et sans reproche, and the likes of her come 
about once every generation. 





Sibelius (1865-1957) 

Harold Rutland, Editor of The Musical 
Times, is contributing an article on the 
music of Sibelius to our December issue, and 
it will be very interesting to read what he 
has to say about the way in which the com- 
poser’s reputation has fared since Sir 
Thomas Beecham’s wonderful Sibelius 
Festival of 1938. The movement which had 
favoured Sibelius since 1926 then reached 
its high water-mark. His creative life 
virtually came to an end in 1925 with the 
composition of Tapiola (the Seventh Sym- 
phony was written the previous year) and 
then, as abruptly as at the end of the Fifth 
Symphony, he terminated large-scale com- 
position. Sibelius had seen musical revolu- 
tions arise and become respectable or 
disappear and was content to be considered 
a bleak and dour composer who offered the 
public not cocktails (in other words 
romanticism), but clear, cold water. 

Perhaps his best known saying is “ the 
older I grow, the more classical I become... 
I feel that classicism is the way of the 
future ”’. 

I myself believe that time will show 
Sibelius to have been right and that future 
generations will view his greatest symphonies 
as mountain peaks, towering above all others 
of his day. A.R. 
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KROMMER-KRAMAR 
EE ansseedeeecece<cueeesevccccees 237 
UHLAU 
*“* Elverhoj ’—Overture and Ballet Music...... 218 

LALO 
IL, cincine endesoede deen Sedeaceene 216 ~ 

LEONCAVALLO 
“I Pagliacci "—excerpts ........cccccceccees 236 

MASCAGNI 
“ Cavalleria Rusticana "—excerpts............ 236 

MENDELSSOHN 
“A Midsummer Night’s Dream ’’—incidental 

Di des 660b6 ese o000-00 06000606060 pesuses 

MEYERBEER 
Pt tteecn bined aabnnetoosedeeuees 218 

MOUSSORGSKY 
A Night on the Bare Mountain................ 219 
PE Sb ccnecsescucedeccadvesnseecdan 231 
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MOZART Paze 

Three Divertimenti, K.136, 137 and 138........ 223 

NEEL Shc ndececcuescues $060 beeenece 223 

Ds 6.6666 600060000060 00660000000% 223 

DID <cceneaddeeseseeseseunnesece 215 

I, SE «a wns 6666068000 000068 17 

Violin Concerto in G, K.216 ..........eceeeees 2:3 

Symphony No. 26... ...ccccccccocscccscccccece 237 

PGE BUG Bsc cc csecescecescoscesesceeee 219 

ET SET. 6 cen cuccesecesseCeouseceses 219 

ET Sn 4 os ccgoedeasees booebeteod we 215 

** Marriage of Figaro "—excerpts.............. 236 
PONCHIELLI 

** La Gioconda ’’—Dance of the Hours ........ 237 
PROKOFIEV 

i i Tat eccenccceeeneeeseescaubede 219 

ee PE Bes cece dédndesedeesecocers 219 
PUCCINI 

“La Boheme "—excerpts...........seeeeeee> 23 

** Madame Butterfly ""—excerpts.......... 236, 237 

“* Manon Lescaut "—excerpts ...........-.++- 7 

“* La Tosca "—excerptsS.......ccceees 234, 236, 237 
PURCELL 

Music for a while: From Rosy Bowers........ 228 
RACHMANINOV 

Piamed Comessen NO. Boo. cccccccccsccesccsecs 220 
RAVEL 

ee GEE cc Sodccccanccescccecevtesvens 223 

BD, on ccs ccowesccccescnccaesasccevonses 215 
RIMSKY-KORSAKOV 

** The Czar’s Bride "’—excerpts............-0-- 231 

** May Night ’—overture ..........--eeeeeees 237 

Russian Easter Festival Overture.............. 237 
ROSSINI 

“The Barber of Seville ’’—excerpts........ 234, 236 
SAINT-SAENS 

EE, ccducevccneéscedocscecesvoees 216 
SCHUBERT 

LioGer—Golrwaerseens .. ccccccccccccccccccsecs 236 

Symphony No. 9.......ceeeeeeeees ‘ironeenes 220 
SCHUMANN 

I, GUL ED. 6 ccccevesetceseessece 228, 229 

PE EE EOD ccccccccnccoveccoscess 229 

EE GER cc cvcccccsvescvccessovescess 220 
SMETANA 

‘* The Bartered Bride "—excerpts ............. 231 
STRAUSS, JOH. 

PE cccudenscgdedeseuseeneesedahe 218 

ee Is 6500 dav ccdantecpecececedeus 220 

PT écccceacnevedueceunseenteseenes 220 

Various orchestralitems..............2essee008 238 
STRAUSS, R. 

** Salome "—excerpts.....erccccccccscccceces 236 

PE NED 0 occ cece cosccossecseesecasete 220 
STRAVINSKY 

EE rr Tes Tee 220 
TCHAIKOVSKY 

PE  «ccncccde ctecetdspepnipeeenes 222 

SPEED cocccccdcccesssbverseseces 222 

“* Sleeping Beauty ’’—excerpts.............0-. 237 

EE BEDS Bin c cc ccewss es cpaesesesocceces 219 

ET ME Soc no conn 00 bee she os ence ee sete 221 

SymmmEeny We. B.. oc cccccccccssecvcccccseces 221 
TOCH 

Symphony No. 3............06. pes ce seeendes 218 


VAUGHAN WILLIAMS 
Serenade to Music; Fantasia on “Greensleeves’’ ; 
Towards the Unknown Region ; ‘The Wasps” 


WEED -cbeaeedéeescnpsuessecsKenseees 
VERDI 
EE, 5. ccdctdecaceoceoasee 236, 237 
‘** La Forza del Destino ’’—excerpts............ 
** Il Trovatore ""—complete ...........eeeeees 233 
SED «cnccdyss ctncceeens 236 
“La Traviata ’—excerpts...........+.. -- 284, 236 
** Rigoletto ”’—complete ...ccccccecccccccecs 232 
Don bsanwedeeseeue oe 234, 236 
PD ED. 46 60 0 6n6 6060060 cesoeeee 
** Sicilian Vespers ’’—overture............0++- 237 
VIVALDI 
"Cello Concerto in C minor, P.484.............. 217 
COLLECTIONS 
Festival of German Opera................ toons fe 
i 162s dhbeededbe éedeeeu bese 235 
Piano recital—Cherkassky............+.seee0 227 
Operatic recital—Corelli.............0.eeeeees 233 
Operatic recital—P.lii and Sved.............. 232 
Song recital—Schwarzkopf.............0eee055 229 
Song recital—Powell ....... ekidseceteneseess 229 


Violin recital—Milstein eeeee eeesesreseeeeseeee 227 
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What! 
No Whistles ? 


After a few years a radio becomes an old friend whose 






eccentricities you tolerate because you’ve grown used to them. 
Which is perfectly all right if all you want 
is an accommodating background noise against which to read or talk. 
But supposing you enjoy music seriously. Don’t you feel that you should own a set which is 
capable of fulfilling your requirements ? 
For superb reception of V.H.F. and Standard broadcasts there is nothing to equal the Grundig Marlborough. 
The Marlborough has three acoustically arranged speakers which create depth and reality, 
four independently operated tone controls which cover the full frequency range. 
The cabinet is beautifully styled and appropriate to any setting. 


Ask your local dealer for a demonstration of 


GRUNDIG 





PRICE 59 GUINEAS 








And if you own a tape recorder 


The Marlborough has special facilities for high fidelity tape recordings. 
A built-in Diode connection; sockets for recording or playing back 
and compensated volume control for tape reproduction. 





GRUNDIG (Great Britain) LTD. tate enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 


Advertising & Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.I. (Electronics Division, Gas Purification & Chemical Co. Ltd.) 
GS 42a 
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AND THE FINEST RECORD 














Here are some of the outstanding issues of 

the month. Keith Prowse not only stock 

the popular records, they offer you the 

. ieee rarest gems of the musical world as well. 

—- a. a In fact you can say ‘If you cannot obtain it 
me at Keith Prowse, it is unobtainable’. 


NEW! 


‘Great recordings of the Century’, beauti- 
fully packed in special container, with 
explanatory booklet in each. £2. 1. 8} 


each, packing and post free, U.K. 





ALL LP AND 45 R.P.M. 
RECORDS SENT PACKING 
AND POSTAGE FREE 
ANYWHERE 

IN THE U.K. 
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90 NEW BOND ST., LONDON, W.1 
Tel: HYD 6000 (60 lines) 
BRANCHES THROUGHOUT LONDON 


_ \ ALFRED HAYS LTD. 159 NEW BOND ST., W.1 
es Tel: HYD 4040 





H.M.V. ‘History of Music in Sound,’ 
in seven volumes (19 records), with 
the accompanying text books. 
£2. 1. 8} each. Packing 
and post-free U.K. 
Books 10/6 each volume 
extra. 
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SERVICE IN THE WORLD 


















ee Brychan Powell (Tenor) 

| | with the London Welsh 
Association Youth Choir 
Conductor— ee 
Kenneth Thomas 
Organ—Cyril Anthony 
39/73 packing and post 
free, U.K. 









“Deutsche The Holy City—Steogeb Adams. Ave Maria—Gounod. 
Grammophen The Lord’s Prayer—Albert Hay Malotte. Ave Verum—Mozart. 
Gesellschaft Jesu Joy of Man’s Desiring—J.s. Bach. Bless this House—May H. Brahe. 


See the special 
D.G.G. Supplement 

in this issue of ‘The Gramophone.’ 

All D.G.G. records can be obtained 
from Keith Prowse. 


ROUND-THE-WORLD RECORD SERVICE 


Ombra Mai Fu—George Frederick Handel. 
Agnus Dei—Bizet. 


The Lost Chord—Aarthur Sullivan. 
Panis Angelicus—Cesar Franck. 


Keith Pr 
Owse pack 
tO anywher CK and seng 
e tax 
Your choice. Overseas, th free, 


e records 


Wow open in Cardy ” 


THE FINEST RECORD SALON IN SOUTH WALES 
WITH ALL THE KEITH PROWSE ADVANTAGES 





@ EXCELLENT SERVICE 
@ ENORMOUS STOCKS 


@ FIRST CLASS 
LISTENING 
FACILITIES 


@ SPECIAL ORDERS 


SPEEDILY EXECUTED 
— IT’S A FAMILY STORE 
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He tracks down distortion... 


. with the determination of a Sherlock Holmes. As a member of 

Capitol’s unique record-rating ‘“‘jury’’ it’s his job to make sure 
that every Capitol Full Dimensional Sound record you buy is 
acoustically perfect. For even the smallest variation from correct 
instrumental resonance, the slightest flattening of a note, the least 
coarsening of the collective voice of an orchestra must be tracked 
down and corrected before a Capitol record is deemed worthy of 
the FDS accolade. 
But FDS is more than your guarantee of distortion-free records. 
It’s a new and startling realism reproduced with the highest fidelity 
known to the recorder’s art. Regardless of the playback equipment 
you have, Capitol FDS Classics bring you musical performances 
of greater clarity, fidelity and tonal balance than you perhaps 
realised possible. 





Incomparable 
High Fidelity in 


FULL 
DIMENSIONAL 
SOUND 


eeeee rece: 


CLASSICS 














EMI RECORDS LTD 8-11 GREAT CASTLE STREET LONDON Wl 





For a thrilling musical experience hear these superb new Capitol FDS 
Long Playing Records for November ! 


BRAHMS Symphony No. 1 in C Minor, Opus 68, Pittsburgh 
Symphony Orchestra, conducted William Steinberg P.8340 


SAINT-SAENS Concerto No. 1 in A Minor for ’Cello and Orchestra 
LALO Concerto in D Minor for ’Cello and Orchestra, 
André Navarra, ’cello, Orchestra of the Paris Opera, 


conducted Emanuel Young P.8318 
MINIATURES 
Nathan Milstein, violin, with Leon Pommers, piano P.8339 


DEBUSSY Suite Bergamasque: Etampes: Children’s Corner, 
Rudolf Firkusny, piano P.8350 


GRIEG Peer Gynt Suites Nos. 1 and 2, Opus 46 and 55 
IPPOLITOV-IVANOV Caucasian Sketches, Opus 10, Hollywood Bowl 
Symphony Orchestra, conducted Felix Slatkin P.8329 


Gypsy!—Famous melodies by SARASATE, DVORAK, 
DINICU and BRAHMS—Hollywood Bowl Symphony Orchestra, 


conducted Carmen Dragon P.8342 


sTrauss Graduation Ball 
MEYERBEER Les Patineurs, Ballet Theatre Orchestra, 
conducted Joseph Levine 


JOY TO THE WORLD !—Christmas Carols in original settings— 


P.8360 


. Roger Wagner Chorale P.8353 
HINDEMITH Symphony : Mathis der Maler 
ERNST TOCH Symphony No. 3, Opus 75 P8364 
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ANALYTICAL NOTES 
: AND FIRST REVIEWS 


ROGER FISKE , 
MALCOLM MACDONALD . 
ALEC ROBERTSON ° 





ORCHESTRAL 


BACH. (a) Concertos for Violin and 
Strings: No. 1 in A minor, BWV1041; 
No. 2 in E major, BWV1042. (0) 
Concerto for two Violins and 
Strings in D minor, BWV1043. 
(a and b) Wolfgang Schneiderhan 
(violin), (5) Rudolf Baumgartner 
(violin), Lucerne Festival Strings 
(Leader: Rudolf Baumgartner). D.G.G. 


Archive APM14086 (12 in., 41s. 84d.). 
Coupled as above : 
Barchet, Beh, V.P.M., .re {3/58) PL9150 
Erlih, Merckel, Munich P.A., Red 
(1/57 ) DTL93067 


At long last there is a recording of Bach’s 
Double Concerto that can be whole- 
heartedly recommended. This is a most 
enjoyable performance, with an orchestra 
of true eighteenth century dimensions and 
soloists who sound as though they 
belonged to it, and the purity of Schneider- 
han’s tone is a joy. Possibly his fellow soloist 
is a shade below him in this respect, and 
no wonder; and I would have liked a more 
solid tone from the string basses with a little 
more harpsichord continuo here and there. 
Otherwise there is little to fault and much 
to admire. In the slow movement, both 
soloists tend to keep semiquaver figures 
down so that subsidiary quaver and crotchet 
themes make more impact than usual ; the 
quiet end to this movement sounds 
exquisitely beautiful. The finale is taken 
very steadily, and for once the soloists do 
not drown the string band with . their 
double-stopped chords in bar 41. 

The two solo concertos are equally 
successful, and though here there is more 
substantial competition, these are, I think, 
the best recordings available. The only 
surprise is Schneiderhan’s tempo for the 
slow movement of the A minor. Many 
violinists, for instance Isaac Stern, take it in 
eight, applying Bach’s “‘ Andante ”’ to the 
quavers. Schneiderhan takes it in four at a 
considerably quicker tempo than I ever 
remember hearing, but once you get used 
to his 72 quavers a minute the result is very 
effective. So often this movement drags 
boresomely ; it certainly doesn’t on this 
record, Otherwise his tempi are con- 
ven: ional and acceptable; the two first 
movements are superbly managed. Record- 
ing quality i is very good indeed, and for me 
thi: is one of the discs of the year. R.F. 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


BEETHOVEN. Romance in F major 
for Violin and Orchestra, Op. 50 
(a). Sonata No. 1 in D major (d). 
MOZART. Violin Concerto in G major, 
K.216 (c). David Oistrakh (violin) 
with (a and c) Czech Philharmonic 


Orchestra conducted by Karel 
Ancerl. (5) Vladimir Yampolsky 


(piano). Supraphon LPV244 (12 in., 
39s. 74d.). 

Ojistrakh admirers and, indeed, all lovers 
of fine violin playing allied to great artistry, 
have here a varied and rewarding record. 
The Beethoven Sonata is particularly good, 
not least in that Yampolsky is a partner on 
equal terms, and there is as much satis- 
faction to be had from the pianist’s con- 
tribution as from the violinist’s. They give 
an impulsive account of the first movement, 
there is style and poetry in the variations, 
while the finale is sheer delight. Balance of 
piano with violin is reasonable. 

In the Romance interest is held by 
Oistrakh’s handling of the violin line, as it 
must be if this work is to be worth hearing 
at all. Ancerl doesn’t seem to have got his 
orchestra much interested in Beethoven’s 
very dull accompaniment, but in the Mozart 
Concerto he gets some alert and pointed 
playing. The recording of the orchestra is 
quite good, without being outstanding. 

The Concerto, like the Sonata, gets a 
highly spirited performance of the first 
movement, a lyrical slow movement and a 
finale played with delightful charm and, at 
the same time, purposefulness. What a nice 
change, by the way, to hear cadenzas 
approached by the orchestra without the 
usual heavy rullentando. T.H. 


BEETHOVEN. Symphony No. 6 in F 
major, “Pastoral’’. Berlin Phil- 
harmonic Orchestra conducted by 
André Cluytens. H.M.V. ALP1408 
(12 in., 41s. 84d.). 


Pittsburgh S.O., Steinberg (5/53) CTL7023 
V.S.O. , Klemperer (8/53) PL6960 
V.P. O., Furtwaengler (12/53) ALP1041 


V. Op., Scherchen (1/54) WLP5108 
Philh., /? 
N.B.C. S.O , Toscanini 
V.S.O., Otterloo (6/55) ABL3043 
N.B.C. S.0., Stokowski 
Berlin P.O., Jochum 
Detroit S.O., Paray 
Boston S.O., Munch 
N.Y.S.O., Szell (9/57) SBL5206 


An exceptionally good and clear record- 
ing allows this most beautiful performance 
of the Pastoral to be ‘heard at its best. 
Throughout the Berlin players are on top 
of their form, with soloist after soloist 
tvrning his phrases with the utmost 
happiness, and allowed too by good record- 
ing balance to be a clearly audible soloist 
without struggle ; only the flute, sometimes, 
might perhaps have stood out rather more 
readily from his background. 
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Cluytens gives an easy-going reading of 
the work, refusing either to hurry the first 
movement or to be unduly delayed by the 
second. The third is particularly happy: 
not enly is the very desirable repeat made, 
but the energetic 2/4 section has an impulse 
only rarely allowed it in sedate perform- 
ance—towards the end the rustic dancing 
might readily be believed to be getting out 
of hand until the trumpet-call announces a 
return to sobriety. The storm, too, lacks 
nothing in terror, and subsides to a flowing 
and beautifully controlled finale. 

For a long time now reviews of the 
Pastoral seem to have ended monotonously 
with a return to the inescapable ritornello: 
*“ good as the new version is, still choice 
should lie between Kleiber and Karajan ”’. 
At last I do believe it reasonable to suggest 
a change in this order of things ; while most 
certainly neither of those excellent older 
versions should be hastily discarded, yet a 
new buyer might very well get most satis- 
faction from this new H.M.V. issue. Nor, 
perhaps, ought Szell’s Philips disc to be 
overlooked ; only marginally less outstand- 
ing than the new record, it is quite a few 
shillings cheaper. 


BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73, “Emperor’’. 
Emil Gilels (piano). Philharmonia 
Orchestra conducted by Leopold 
Ludwig. Columbia 33CX1490 (12 in., 
41s. 84d.). 

Gieseking, Philh., Karajan (10/52) 383CX1010 
Fischer, Philh., Furtwaengler 6 ALP1051 
Badura-Skoda, V. Op., Scherchen (7/54) WLP5114 
de Groot, Hague P. ’ Otterloo (5/55) ABL3032 
Kempf, ‘Berlin P.O., “Kempen (7/55) DGM18131 
Solomon, Philh., Menges 1/56) ALP1300 
Horowitz, R.C.A.S.O., Reiner (9/56) ALP1280 
Casadesus, N.Y. S.O., Mitropoulos (9/56) ABL3142 
Wuehrer, V.P.M., Hollreiser (11/56) PL9490 


Perhaps one expects too much of Gilels, 
who after all is human like any other 
pianist. In the “ Emperor” concerto his 
performance is some way short of per- 
fection. His steely precision in the first 
movement is matched by a rather metallic 
recording quality that leaves little room for 
tenderness (compare Solomon at bar 151), 
and sometimes he seems unaware that in a 
concerto the orchestra sometimes has the 
tune. The bassoon solo at bar 136 is clear 
on Solomon’s recording, inaudible on that 
of Gilels’, while between bars 180 and 190 
you can scarcely tell if the orchestra is 
playing or not ; similarly around 440-460. 
Elsewhere the engineers seem to have 
helped the pianist to submerge his tone to a 
level proper for purposes of accompaniment, 
as for instance around 280-290. These, 
perhaps, are minor failings, and I must not 
conceal the great virtues of this record: the 
pianist’s wonderfully meticulous fingerwork 
and his fire when attacking the more 
exciting passages. He is less easy to forgive 
in the slow movement, in which for some 
reason he indulges in an excess of rubato 
that one imagined had gone out of fashion 
about the time of the First World War ; his 
first entry upset both me and the orchestra, 
which had played with fine precision in the 
first movement, but never quite recovered 
from its understandable uncertainty in the 
second. It was a pleasure to return to 
Solomon’s wonderful record, in which the 
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technique may not be quite so assured, but 
musicianship and understanding of all the 
light and shade in the music are much more 
in evidence. R.F. 


BERLIOZ. Symphonie Fantastique, 
Op. 14. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury MRL2532 (12 in., 


39s. 114d.). 
Concertgebouw, Beinum 
L.S.O., Scherchen 

San Francisco 5.O., Monteux 
Berlin P.O., Otterloo 

Berlin P.O., Markevitch 
Philh., Karajan 

Boston S.O., Munch ( 

French Nat. Radio, Cluytens (7/57) 383CX1439 


Although Dorati gives a rather good 
performance of Berlioz’s best-known and 
most-recorded work, the quality of the 
recorded sound makes it unnecessary to 
compare it in any detail with the best of 
the already available versions. This is thin 
and boxy, and no amount of good definition 
can compensate for string tone which sounds 
as if it were produced by half a dozen 
instruments. 


(3/52) LXT2642 
(3/54) NLP908 
(10/54) ALP1137 
(1/55) ABL3019 
(4/55) DGM18167 


BRAHMS. Symphony No. | in C minor, 
Op. 68. Pittsburgh Symphony 
Orchestra conducted by William 


Steinberg. Capitol P8340 (12 in., 
41s. 84d.). 
BRAHMS. Symphony No. 1 in C 


minor, Op. 68. Boston Symphony 
Orchestra conducted by Charles 
Munch. R.C.A. RB16024 (12 in., 


39s. 114d.). , 
N.B.C. S.O., Toscanini 

Berlin P.O., Keilberth 

Philh., Karajan 

V. Op., Scherchen 

Philh., Cantelli 

Los Angeles P.O., Wallenstein 
N.Y. S.O., Walter 

Berlin P.O., E. Jochum 
P.P.O., Boult 

V.P.O., Kubelik (7/57) LX T5292 


After hearing more than one record of the 
Pittsburgh orchestra I cannot help feeling 
that they are not lucky in the hall where 
they record. To put on the present rival 
performance of this Brahms symphony 
shows at once the advantage the Boston 
players have in the brilliance of their 
recorded sound. I am sure it is not Capitol’s 
fault, for other orchestral recordings of 
theirs are as bright and vivid as can be. 

So Steinberg’s performance starts off 
with a disadvantage. We want to be thrilled 
right away at the opening of Brahms No. 1, 
with its soaring violins, and this record does 
not quite do that. Soon after the beginning, 
too, there is a very bad top G from the 
violins (bar 25) which should have been 
replayed: it is the sort of moment that 
would matter little at a concert but which 
can become increasingly tiresome on a 
record. There are, for that matter, one or 
two other places where the high violin line 
is not so assured as in the Bostonians’ 
playing. 

Steinberg’s reading is a strong one and 
without eccentricities, for which one is 
grateful in Brahms. I thought the third 
movement had energy rather than grace, 
especially in its Trio, but the symphony as a 
whole is finely conceived. 

To return to the recording, while the 
general balance is good, there is not enough 


(11/52) ALP1012 
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double-bassoon—that instrument cannot be 
missed in the concert hall and is well caught 
in most recorded performances—and I 
would like stronger timpani in the finale. 
Steinberg follows Toscanini, by the way, 
in adding timpani at two points in this 
movement. Also, I had to play the record 
at a rather high level and in consequence 
noticed a slight background hum in the 
quieter parts of the slow movement. 
Altogether, a good performance that 
deserves a more wholly successful recording. 

Munch’s record starts off with an alto- 
gether more splendiferous sound and 
whatever else it may be, it is clearly going 
to be exciting. And so it is—even dramatic, 
indeed. I particularly admired the slow 
movement (at a tempo that moves rather 
more than Steinberg’s) and the next 
movement is consistently grazioso. Munch’s 
vivid orchestral imagination is evident 
throughout and the texture is always remark- 
ably clear. 

It is in the reading of the outside move- 
ments that I am less happy, exciting as they 
are. Speed variations are too wide and one 
feels the lack of a really basic pulse to 
pervade each movement: and I cannot 
accept any performance in which the big 
finale tune is given out as slowly as it is 
here. Brahms does add to his speed 
direction the warning ma con brio—but 
where is the brio ? 

This is certainly an exciting performance 
but all in all I would choose one of the 
older records to live with. Decca’s re-transfer 
of van Beinum comes over remarkably well 
and the performance is extremely sound and 
well played. Toscanini’s—actually the 
oldest recording of all—is something to have: 
Cantelli, too, conducts a fine performance. 
My own final choice, however, would be 
from the two most recent, Boult and 
Kubelik, and with Boult’s magnificiently 
strong reading (yet not at all without 
delicacy and sweetness) you have an econ- 
omical record too, for it also includes the 
Tragic Overture. T.H. 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Philharmonia Orchestra 
conducted by Herbert von Karajan. 
Columbia 33C-X1355 (12 in., 41s. 84d.). 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Berlin Philharmonic 
Orchestra conducted by Karl Bohm. 
D.G.G. DGM18360 (12 in., 41s. 84d.). 
N.B.C. S.0., Toscanini (11/52) ALP1013 
Vienna P.O. Schuricht 
Concertgebouw, Beinum 


N.Y. S.O., Walter (4/56) ABL3095 
P.P.O., Boult (8/56) NCL1600 


These are two entirely first-class versions 


of the Brahms ; either one of them, issued _ 


on its own, would warrant unequivocal 
recommendation. 

Of the two conductors, Béhm takes the 
broader view of the work. In the slow 
movement it is possible to feel that not even 
the beauty of the Berlin Philharmonic’s 
playing really allows such a leisurely 
exposition to show the music in its best 
light ; in the Allegretto that a lighter touch 
would have been welcome; and in the 


finale that rather more forward pressure 
could effectively have been generated. To 
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say, this, however, is to risk suggesting tha: 
the whole is mournfully slow, which is very 
far from being the case ; it is quite certainly 
a performance which will give the fullest 
satisfaction to those listeners who are 
themselves initially prepared to enjoy the 
symphony at leisure. 

More excitement, however, in at least the 
finale is generated by Karajan, though he, 
too, has his moments of broadness—not all 
of them entirely expected ones. On the first 
appearance of this finale’s second subject, 
the largamente seems somewhat overdone ; 
similarly, in the first movement actually to 
take Brahms’s quasi ritenente instruction over 
the passage in tightly dotted rhythm at its 
face value is surely to over-ride instinct. 
But elsewhere in the symphony as a whole 
all sounds so very well ; and the finale in 
particular works up to a marvellous climax, 
with trumpets and trombones in_ turn 
allowed to penetrate the texture almost as if 
Brahms had just been listening to Berlioz. 

Throughout, indeed, the Columbia 
recorded quality is superlatively natural 
and clear ; and that of the D.G.G. version, 
too, is very good indeed, well up among that 
company’s best. Decision between the two 
versions, already difficult, will not be 
helped by a consideration of the orchestral 
playing, for this is virtually faultless in both 
cases ; if on one occasion when it almost 
matters a Berlin second trombone fails to 
balance perfectly with his principal, well, 
then, on another occasion when it quite 
definitely does matter a London second oboe 
is caught asleep on duty. But there is one 
real difference: the glacial smoothness of 
the Philharmonia horn soloist is not nearly 
matched by his German colleague. 

I would, in fact, choose Karajan and 
Columbia, pushed to a decision ;_ unless I 
actively preferred a more leisurely reading 
of the symphony, when I would quite 
certainly derive every satisfaction from 
Boéhm and D.G.G. No other recorded 
version, I think, is quite the equal of either 
of these; though economy could quite 
reasonably be served by considering Bruno 
Walter’s Philips version, which manages to 
include also the Haydn-Brahms Variations 
—perhaps, too, by co~sidering Sir Adrian 
Boult’s Pye-Nixa, wi.h the Academic 
Festival Overture. M.M. 


BRAHMS. Double Concerto in A minor, 
Op. 102. Tragic Overture, Op. 8l 
(orchestra only). David Oistrakh 
(violin), Pierre Fournier (’cello). 
Philharmonia Orchestra conducted 
by Alceo Galliera. Columbia 
33CX1487 (12 in., 41s. 84d.). 

Double Concerto : 

de Vito, Baldovino, Philh., Schwarz 
(10/53) BLP1028 

Fournier, Janigro, V. Op., Scherchen 
(6/54) WLP20019 
Stern, Rose, N.Y. S.0., Walter (8/56) ABL3139 
Of Brahms’s four concertos the one for 
violin and ’cello, the last orchestral work he 
was to write, has never achieved the 
popularity of the others, perhaps because it 
poses even more acutely than they do the 
problem of reconciling individual virtuosity 
with symphonic argument. It demands 
great technical ability, both from the 
soloists and from the orchestra, but at the 
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same time it needs an unusual awareness on 
everyone’s part of precisely what all the 
other performers are doing—the chamber- 
music approach carried to the nth degree. 
All too often we hear performances by 
budding soloists who are still too immature 
in both musicianship and technique to do it 
justice ; and when great artists are per- 
suaded to collaborate in it they rarely 
manage to subdue their “ star quality ”’ to 
the need of the music. 


Oistrakh and Fournier make an incom- 
parable team. They take the technical 
difficulties completely in their stride and 
play into one another’s hands with the 
confidence and ease of a chamber group. 
The eloquence of Fournier’s phrasing and 
Oistrakh’s golden tone are beyond praise. 
And yet there is something missing from 
this performance, something which I can 
only describe as a quality of continuity. The 
diverse episodes of the first movement in 
particular—and it has an unusually wide 
emotional range, from stormy passion to 
elegiac tenderness—don’t grow convincingly 
out of one another, as they do in Bruno 
Walter’s magnificent performance. The 
slow movement, too, is to my mind just 
slow enough to begin to sag, though this of 
course is a matter of opinion. Paradoxicially, 
to achieve the impression of perfect team- 
work that this concerto demands it should 
be controlled by one single mind ; Walter 
fills the bill superbly, but I have the 
impression that Galliera was rather a 
member of the team than the undisputed 
director of operations when this recording 
was made. The result is that the orchestral 
part is efficient, but not authoritatively 
shaped ; it fills the pauses between the 
soloists’ exploits without participating on 
the same level. And although Galliera 
obtains fiery playing from the Philharmonia 
in the more turbulent passages he is less 
successful in getting a real piano from them : 
bar 317 of the first movement is a bad 
example, and there are others in the Tragic 
Overture. 

Both these failings—the lack of con- 
tinuity and the lack of real piano tone—are 
partly due to the recording. The actual 
sound of both orchestra and soloists is very 
pleasing (even if the internal balance of the 
orchestra favours the wind overmuch), but 
they operate on two separate planes, with 
the soloists enjoying a much closer per- 
spective. Sometimes this matters hardly at 
all, but in other passages it becomes 
extremely irritating, because the texture of 
Brahms’s writing—indeed the texture of his 
musical thought—cannot be reduced to a 
clear-cut opposition of soli and_ tutti. 
Passages where woodwind answer the 
soloists’ phrases, for example, or where the 
solo violin and ’cello are supported by a 
rich cushion of contrapuntal string writing 
simply don’t make their full effect in the 
present recording. The Walter recording 
en Philips has a great deal too much studio- 
resonance, but at least this is common to 
both soloists and orchestra ; they move in 
the same world even if it’s an imperfect one. 

As far as the fill-ups go there is little to 
Walter’s readings of both the 


Acadenvic Festival and Tragic overtures are 
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compelling, but marred by excessive reson- 


ance ; Galliera gives us the Tragic only—. 


better recorded but rather less distinguished 
musically. On balance I should be inclined 
to prefer the Philips disc, though with a 
lingering backward look at Oistrakh’s and 
Fournier’s superb playing—and with the 
caution that to get the best out of the Philips 
you need a flexible tone control unit. 
Neither of the other two versions is in the 
same class, either as performance or as 
recording. 


BRITTEN. Young Person’s Guide to 
the Orchestra, Op. 34. 

GINASTERA. Variaciones Concert- 
antes for Chamber Orchestra. 
Minneapolis Symphony Orchestra 
conducted by Antal Dorati. Mercury 
MRL2533 (12 in., 39s. 114d.). 


Young Person’s Guide : 
Concertgebouw, Bemum (8/54) LX T2886 
Pears, Philh., Markevitch (3/55) 383CX1175 


The Variaciones Concertantes of Alberto 
Ginastera (born Buenos Aires, 1916) is a 
dispensable but agreeable score, with long 
passages of vaguely ‘‘ atmospheric ’’ music 
that flows on in a pleasantly picturesque 
way, and more vital episodes by way of 
contrast. There is a good deal of writing for 
solo instruments, which displays to advan- 
tage the quality of the Minneapolis players 
and the Mercury engineers. The Young 
Person’s Guide (without spoken commentary) 
is given one of those Mercury recordings 
which I find brilliant almost to the point of 
occasional pain—at any rate the opening 
tutti, taken at a pompous gait, seems so. The 
definition of sound is exemplary, and the 
recording of the solo instruments is generally 
most lifelike—though there is a kind of 
tinfoil edging to the oboe tone. The work 
seems to be played purely as a “‘demonstra- 
tion piece’’, which it is, of course, but more 
besides ; and the Decca version is really 
more enjoyable, both as a performance and 
a recording. A.P. 


, . —complete ballet. 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet Decca 
LXT5342-3 (two 12 in., 79s. 11d.). 

Coppélia vies with Sylvia for consideration 
as Delibes’s masterpiece, but it has hitherto 
lacked a complete recording. The tunes, 
perhaps, are the thing, as every selection- 
maker since 1870 has known very well ; but 
in between Coppélia’s profusion of enchant- 
ing and familiar tunes there is much linking 
music of various sorts (‘* Scéne”’, say the 
scores decorously and non-committally) 
which is the recitative of ballet ; it enables 
the dancers to mime their way rapidly 
through the dramatic excuses for the next 
set piece. Delibes’s excuses are so well 
written that listening to them, even: without 
any stage action at all, can be most enjoy- 
able ; but, in the case of this set of records, 
a detailed scenario is provided which in fact 
makes the whole action readily imaginable. 
Given the time to spare this—complete—is 
surely the way to listen to Coppélia; even 
the most comprehensive selection must 
perforce omit something worth while. 

The music has, too, the advantage here 
of an effective performance ; perhaps the 
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woodwind are not always the happiest of 
soloists (though the viola, riskiest of sele 
propositions in a theatre, comes off well), 
but the brass is well balanced and the string 
tone agreeable. The percussion, too, along 
with the other sections, has its moments ; 
and these are highlighted by the recording, 
which, good throughout, projects the Dance 
of the Automata quite uncannily. 

Never is the style of the music exaggerated 
by Ansermet ; I would hazard a guess that 
this is a dancer’s performance of the score, 
even more so than a listener’s. The two 
records, along with the most helpful 
scenario, are presented in a useful box ; 
this should be an exceedingly ait set. 


CHAUSSON. Poéme, Op. 25. Ginette 
Neveu (violin). Philharmonia 
Orchestra conducted by Issay 


Sonata No. 3 in G minor. 

RAVEL. Tzigane. 
(violin), Jeam Neveu (piano). H.M.V. 
ALP1520 (12 in., 41s. 84d.). 

This record, which has been out for some 
time in America, collects three beautiful 
performances by the artist who, when she 
was killed in an aircrash in 1949, “ was 
probably, judged all round, the finest 
violinist of her generation ’”? (Grove). The 
Chausson Poéme is given a really wonderful 
performance. Ginette Neveu plays it with 
a purity, cleanness and distinction of style 
that put it in a different class from the—to 
ordinary ears—more-or-less-indistinguish- 
able international virtuoso performance. 
In the Debussy sonata she unites strength, 
delicacy and the most extraordinary com- 
mand of this elusive music. 

The Tzigane is played with such convic- 
tion that the music becomes absorbing— 
in all her performances Neveu had the power 
of making listeners hang on the notes. 
Apart from a rather less good patch in the 
Tzigane, the recording is eminently satisfae 
tory, and there is little to make one suspect 
its age. ALP. 


CHERUBINI. Amacreon: Overture. 
MOZART. Symphony No. 40 in G 
minor, K.550. Serenade No. 13 in 


monic Orchestra conducted by 
Wilhelm F Angler. H.M.V. 
ALP1498 (12 in., 41s. 84d.). 

I confess that I was not predisposed to 
find Furtwangler’s Mozart to my liking and 
I was therefore the more impressed with hz 
performance of the symphony. Here 1s a 
performance of the first movement that takes 
Mozart’s molto allegro to mean what it says 
and it sets out at a speed which I for one 
think right but which I very seldom hear: 
and the whole movement is played with a 
consistency of momentum for which Furt- 
wangler was not always notable. The slow 
movement has some touches of romantse 
expression which are perhaps less in keeping 
with present day views on how to interpret 
Mozart but it is beautifully played, while 
the last two movements have a fine vigour. 

Inconsistency of speed, however, 8 
noticeable in the Serenade. Very “oe 
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changes in the first movement rob it of a 
consistent basic pulse and the same is true 
of the slow movement, not only in the minor 
episode, so often taken more quickly, but 
elsewhere. I do think, by the way, that this 
minor episode needs its first repeat marks 
observed (here they are not) for the episode 
is Otherwise too short really to establish 
itself. The Cherubini overture completes 
this record in an impressive performance. 

I do not know when these performances 
were recorded but the sound is perfectly 
acceptable, even if it has not the brilliance 
of more recent recording. Unfortunately 
the tapes have been in the hands of one 
of those editors who cuts each movement 
suddenly, eften before the resonance has 
fully died. The end of the symphony’s first 
movement is particularly bad. He also 
starts his tapes at the last moment: this is 
risky and in one instance he has been caught 
right out—we hear only part of what should 
be the strong up-beat lead of the sym- 
phony’s Minuet. Bad technical work like 
this makes it difficult to recommend any 
fine performance. 


DEBUSSY. La Mer. Ibéria (No. 2 of 
“Images ”’). Prélude a PAprés-midi. 
@’un faune. Detroit Symphony 
Orchestra conducted by Paul Paray. 
Mercury. MRL2558 (12'in., 39s. 114d.) 

This must certainly be the clearest La Mer 
on record and, for that matter, of the other 
Debussy pieces. Paray aims at letting us 
hear every detail of these marvellous scores 
and the recording engineers have seconded 
him with very great success. The trouble, to 
my mind, is that the conductor is so 
occupied with this that he forgets what the 
music is about, the emotions it is intended to 
evoke. His performance of La Mer, 
meticulously observant of every mark 
Debussy put down, simply does not make 
me feel the sea in its changing moods: the 
warmth of the midday scene is missing, the 
play of the waves, the tempestuous, running 
seas of the last scene. Nor, in the second 
and third pieces, does the music stream 
along as it often should. To put on the 
Toscanini record is suddenly to realise the 
difference. 

A.P., when reviewing earlier recordings, 
has remained enthusiastic about two of 
them, Karajan and Toscanini, with, if I 
read him aright, a slight preference for 
Karajan. I agree that these two are the best 
but think Toscanini incomparable in this 
work (with another winner of his, Ravel’s 
Daphnis and Chlée, on the reverse). I put his 
record on my turntable again, intending 
merely to hear a few samples, just to see if 
it was still as good as I remembered. But 
my intentions were thwarted by the per- 
formance—I had to sit listening to the end. 
This is surely Toscanini at his greatest and, 
for once, he is really well recorded (H.M.V. 
ALP1070). 

Paray’s Ibéria has the same merits and 
faults. Other conductors evoke the Spanish 
scene more successfully, notably Ansermet 
(Decca LXT2524) and van Beinum (Philips 
ABR4032). Paray does L’Aprés-midi very 
‘beautifully, but this is, of course, a very 
small part of the record. 
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Meticulous playing, a vivid recording 
indeed: but I do feel that something 
essontial is missing from these interpreta- 
tions. T.H 


FRANCK. Symphonic Variations. Eva 
Bernathova (piano), Prague Sym- 
phony Orchestra conducted by Dr. 
Vaclav Smetacek. 

LALO. ’Cello Concerto in D minor. 
André Navarra (’cello), Czech Phil- 
harmonic Orchestra conducted by 
Constantin Silvestri. Supraphon 
LPV202 (12 in., 39s. 74d.). 


LALO. °Cello Concerto in D minor. 
SAINT-SAENS. °*Cello Concerto No. 1 


in A minor. André Navarra (’cello), 
Orchestra of the Paris Opera con- 
ducted by Emanuel Young. Capitol 
P8318 (12 in., 41s. 84d.). 


Symphonic Variations : 
Lympany, Philh., Susskind (12/52) CLP1002 
Ciccolini, Paris Cons., Cluytens 

(12/54) 383CX1190 
Badura-Skoda, L.P.S.O., Rodzinski 
(1,57) WLP20026 


(4/54) LXT2906 
(4/54) LXT2906 


’Cello Concerto : 

Nelsova, L.P.O., Boult 
Saint-Saens ’Cello Concerto : 
Nelsova, L.P.O., Boult 
Tortelier, Philh., Menges (9/56) ALP1336 
Rostropovitz, Philh., Sargent (2/57) ALP1427 


On two records this month André 
Navarra appears as soloist in the Lalo 
’Cello Concerto. Any question of “‘recom- 
mendation” is hopelessly confused by the 
couplings, so I had better consider each 
work separately. First, we can get the 
Franck Symphonic Variations out of the 
way. Eva Bernathova offers thick, heavy 
playing, with a lumpy left hand, presented 
in a thin recording with a tinkly treble. 
Each phrase is treated as a separate little 
unit, and some of it is almost grotesquely 
out of style. The orchestra’s share is no 
more distinguished. Badura-Skoda offers 
an interesting, individual performance of 
this work, and Ciccolini a more superficial, 
traditional and very elegant one. Let us 
hope that the unsurpassed Cortot version 
will make its appearance in time among the 
** Great Recordings of the Century ”’. 

Navarra sounds an_ extraordinarily 
different artist in the two performances of 
the Lalo. Under Emanuel Young (a 
repetiteur and occasional conductor at 
Covent Garden) he is weakish in attack, 
and the performance as a whole scarcely 
begins to grip the attention. Under 
Constantin Silvestri (the Rumanian con- 
ductor who made a deep impression in some 
London concerts recently) he gives a far 
more lively and pungent sort of performance 
—one listens to the music keenly. The 
Capitol is a smooth, round recording ; the 
Supraphon, though rougher, presents a more 
immediate kind of sound. Partly because 
of this,. partly because of Navarra’s great 
urgency, most of all perhaps because 
Silvestri’s accompaniment is so keen, the 
general effect of this version is far more vital. 
To see the difference clearly, compare the 
allegro presto section of the second move- 
ment, or the opening of the finale. Zara 
Nelsova, when we return to her admired 
disc, seems just a little sluggish in the finale, 
though she is very winning in the earlier 
movements. 
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Nelsova has also recorded the Saint- 
Saéns as a backing to the Lalo ; but here, 
perversely, I slightly prefer the Navarra 
performance, which has a shade more grace 
in the phrasing, and lighter-fingered accom- 
paniment (though the differences are what 
M.M. would call marginal). The best 
performance of all, however (and for that 
matter the best recording) is that of 
Rostropovich—more fanciful altogether, 
and backed up by orchestral playing from 
the Philharmonia under Sargent that is not 
mere accompaniment, but a genuine con- 
tribution to an exciting performance. 

So readers must pick their own way. If 
Saint-Saéns is the first concern, then 
Rostropovich. If Lalo, then I think the 
Nelsova performances on Decca, unless the 
Franck backing on the Supraphon disc is 
not thought an impossible drawback. If 
I were broadcasting. the Lalo, say, on 
** Concert Choice ’’”—where neither cost 
nor couplings need be considered—I think 
I should choose the Supraphon as the most 
interesting performance. 


GRIEG. Music from “Peer Gynt” 
Royal Philharmonic Orchestra and 
Beecham Choral Society (Chorus 
Master: Denis Vaughan) conducted 
by Sir Thomas Beecham, Bart, 
C.H., with Ilse Hollweg (soprano). 
H.M.V. ALP1530 (12 in., 41s. 84d.). 

This record contains all eight of those 
pieces familiar from the orchestral Peer 
Gynt suites, plus two more (one a particu- 
larly beautiful song). The points that make 
the disc stand out on its own are the 
inclusion of soloist and chorus, the distinc- 
tion of the performances and the really 
admirable recording (with a slight reserva- 
tion which I shall mention later). 

The chorus joins in the end of the Hall 
of the Mountain King and adds to the 
Arabian Dance while, of the pieces familiar 
from the suites, Jngrid’s Lament and Solveig’s 
Song are of course both sung by Ilse Hollweg. 
Here is the only criticism of the performance 
itself. Why sing Grieg in German ? And 
whatever language you use, it should be 
sung more articulately than Ilse Hollweg 
does here (though her actual singing 1 
beautiful). 

The chorus singing, too, is excellent but 
better chorus recording would have im- 
proved the effect. They simply don’t sound 
as if they are singing words—but perhaps 
the Beecham Choral Society’s German isn't 
very good. The recording, however, % 
certainly at fault in this one thing: for the 
rest it is very good indeed. 

This complaint must be registered but ! 
particularly don’t want it to dissuade any- 
one from getting this record for it presents 
Grieg so marvellously well and is so much 
more worth while having than any record 
of the orchestral suites that I have heard. 
I need not elaborate on the way Beecham 
can conduct slight music such as this, 
though I am greatly tempted to go into 
rhapsodies. Every piece is a delight- 
I shall leave it at that. 

This follows Beecham’s recent record o 
Bizet’s L’Arlasienne suites as a Beecham 
winner. TH. 
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NOVEMBER 
RELEASES 


Blaek Label Series=-I2 in. 


CHOPIN 

Nocturnes (complete) 

Guiomar Novaes, piano 

2—12-in. records PL 9632-1 
PL 9632-2 


HANDEL 


Twelve Concerti Grossi, Op. 6 
Soloists—Pro Arte Orchestra, Munich (Redel) 


3—12-in. records PL 10043-1 
PL 10043-2 
PL 10043-3 
HAYDN 


Symphony No. 161 in D (¢ Clock’) 
Symphony No. 104 in D (‘ London’) 


Pro Musica Symphony Orchestra, Vienna 
(Horenstein) 


1—12-in. record PL 9330 


MOZART 

Mass in C, K.317 (‘ Coronation ’) 
Vesperae Solemnes de Confessore, K.339 
Soloists—Vienna Oratorio Chorus 


Pro Musica Symphony Orchestra, Vienna 
(Horenstein) 


1—12-in. record PL 10260 


PALESTRINA 

Le Vergini, Spiritual Madrigals 
Stabat Mater, Motet 

Super Flumina Babylonis, Motet 


Choir of the Choral Academy, Lecco (Camil- 
lucci) 


1—12-in. record PL 9740 


SCHUMANN 

Piano Trio No. 1 in D minor, Op. 63 

Piano Trio No. 3 in G minor, Op. 110 

Trio di Bolzano 

1—12-in. record PL 9920 
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High Fidelity 


Long Playing Microgroove Records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 


231 OXFORD STREET, LONDON, W.I. 
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Bed Label Series—I0 in. 


ECHOES OF HOLLYWOOD VX 800 


George Feyer, piano with rhythm accompani- 
ment 


Tunes from filmland are now given the smooth 
Feyer treatment. Another triumph in the great 
‘ECHOES’ series 


COOKS TOUR—HOLIDAYS IN LATIN 
AMERICA* VX 930 


Jose Valdes y los Embajadores 


The romantic atmosphere of South America 
vividly evoked. 


CHA-CHA-CHA VX 1040 


Don Marino Barreto, junr., and his Cuban 
Orchestra 


The snappy dance rhythm played with an 
expert touch 


SPLIT PERSONALITY VX 1250 
Squire Masen and his Orchestra 

New Concert Orchestra, Nat Nyll, conductor 
Alexander Glushkoff, piano 


An intriguing disc of music for the changing 
mood 


* By special arrangement with Thos. Cook & Son Litd., 
London 













SMETANA * 


Ye 
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DECEMBER RELEASES 


Sf: +¥ 


“$ rail 


SkaATF 


Opera in 2 Acts 


“THE KISS” 


“aft . 


Soloists, Chorus and Orchestra of the Prague National Theatre 
CONDUCTOR: ZDENEK CHALABALA 


LPV 142/144 


SMETANA 


“DALIBOR” 
Opera in 3 Acts 
Soloists, Chorus and Orchestra of the 
PRAGUE NATIONAL THEATRE 
Conductor: Jaroslay Krombholc 
LPV 98/100 
° 
FIBICH 
SYMPHONY No. 2 in E Flat Major Op. 38 
CZECH PHILHARMONIC ORCHESTRA 
Conductor: Karel Sejna 


LPV 8! 


* 
BEETHOVEN 
CONCERTO No. 4 in G Major Op. 58 


For Piano and Orchestra 
CZECH PH&LHARMONIC ORCHESTRA 
Piano: Josef Palenicek Conductor: Karel Ancerl 


LPM 246 





JANACEK 
LACH DANCES 


BRNO RADIO SYMPHONY ORCHESTRA 
Conductor: Bretislay Bakala 
(Slavicky: Three Moravian Dance Fantasies) 


LPV 20! 


DVORAK 
“DUMKAS” PIANO TRIO Op. 90 


CZECH TRIO 
A. Plocek, M. Sadlo, J. Palenicek 


LPM 64 


* 
MOUSSORGSKY 
PICTURES AT AN EXHIBITION 


Orchestral Suite, Instr: Ravel 
CZECH PHILHARMONIC ORCHESTRA 
Conductor: Antonio Pedrotti 


LPV 200 


DANIZA ILITSCH (Soprano) 


ARIAS FROM: La Forza del Destino, Un Ballo in Maschera, Aida and Otello VERDI) 
Cosi fan tutte, (MOZART) 


VIENNA STATE OPERA ORCHESTRA 


Conductor : 


Retail Prices 
LPV 39/7id. LPM 29/6id. 














SUPRAPHON 


Write for list and name of nearest stockist 6-9 CHARTERHOUSE SQUARE, LONDON E.C.1, CLERKENWELL 1625-8 


Hans Swarowsky 


PM 132 
From December 2nd. 


LPV 41/9d. LPM 30y/IId. 
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GRIEG. Peer Gynt: Suite No. 1, Op. 46; 
Suite No. 2, Op. 55. 

IPPOLITOV - IVANOV. Caucasian 
Sketches, Op. 10. Hollywood Bowl 
Symphony Orchestra conducted by 
Felix Slatkin. Capitol P8329 (12 in., 
41s. 84d.). 

Gleaming performances, with full- 
flavoured playing from excellent instru- 
mentalists, and a brilliant ensemble. A 
first-rate recording, too, which must have 
gained top marks in definition, frequency 
range, dynamic range, and all the other 
“FDS” categories. A.P. 


HAYDN. Symphony No. 92 in G major, 
“Oxford”. Symphony No. 104 in 
D major, “London”. Berlin Phil- 
harmonic Orchestra conducted by 
Hans Rosbaud. D.G.G. DGM18363 
(12 in., 41s. 84d.). 
Symphony No. 92 : 


L.S.O., Krips 
(10/53) LXT2819 or (8/57) LW5293 
V. Op., Scherchen 2/54 LP5137 


Sydney S.O., S.-Isserstedt (1/55) LGM65012 

Copenhagen Royal Orch., Malko (3/55) CLP1028 

Scarlatti Orch. Caracciolo (10/56) 33CX1378 

Hague P.O., Otterloo (9/57) SBL5201 
ew No. 104 : 

L.P.O., Kri 


rips 

(10/52) LXT2683 or (8/57) LW5273 
Boston S.O., Munch (9/53) ALP1061 
L. Mozart, Blech (5/56) CLP1055 
Pro Musica S.O., Horenstien PL 9330 


These are very good performances on a 
large, but arguably not too large scale. 
Hans Rosbaud gives sound readings of both 
works that pursue an unaffected course, 
falling into none of the traps, and making 
all the more elusive points: they are really 
very good indeed. Conscious of sounding 
hesitant, I believe this feeling is due to a 
preference, in the case of the Oxford 
symphony, for a rather smaller scale, a 
crispness and incisiveness to be obtained 
from slightly fewer players and slightly less 
resonance. About the London symphony, 
suavest of the one hundred and four as 
surely as it is the last, I am however not at 
all hesitant: this is exactly how one always 
hopes it will go. 

The London has also the very slightly 
better recording of the two, though both 
are certainly very good. There is however 
a somewhat light bass, and a full’set of 
somewhat vicious clunks; do D.G.G. 
perhaps not realise that alone of companies 
they have for years turned off their 
otherwise outstanding tapes with an audible 
clunk ? Try almost any D.G.G. that lies 
to hand: two or three seconds after the 
end of the movement—clunk ; in this Haydn 
record particularly aggravating because of a 
subsequent quick start on the following 
movement. 

Nevertheless this version of the London 
symphony seems to me to be very much the 
best available, better recorded and with 
better string-playing than Harry Blech’s 
H.M.V.—this latter a disc to be considered, 
however, in that it offers an alternative 
backing, the Mozart Paris symphony. For 
an alternative and even slightly preferable 
Oxford symphony I remain faithful to 
Caracciolo’s Columbia version, with Haydn 
No. 86 in D for backing ; or an elimination 
of al! backing problems may be secured by 
tefercnce to Josef Krips’ Decca recording, 


The GRAMOPHONE 


sounding remarkably good in its recent MP 
version, L.W5293. 


HAYDN. Symphony in G major, 
“ Bruckenthaler”’. Prague Sym- 
Phony Orchestra conducted by 


Constantin Silvestri. 

MOZART. Piano Concerto No. 22 in 
E flat major, K.482. Héléne Boschi 
(piano), Czech Philharmonic 
Orchestra conducted by Alois 
Klima. Supraphon LPM205 (12 in., 
39s. 74d.). 


Piano Concerto No. 22 : 
Rivkin, V. Op., Dixon (2/55) WLP5244 


This is in every way a welcome record, 
with a newly-discovered Haydn symphony 
and one of Mozart’s most lovely piano 
concertos which has been badly neglected 
by the recording companies, the only 
available version till now being a very 
poor one. 

I am indebted to Supraphon for the 
following information about the symphony. 
Haydn’s Symphony in G, the Bruckenthal, 
has not yet been published and until 
recently its existence was unknown even by 
experts on Haydn’s music. Its manuscript 
was discovered in the archives of Samuel of 
Bruckenthal, a Hungarian politician and 
commander of the Siebenburger frontier 
militia and later governor of Siebenburg 
(now a part of Rumania). It most probably 
dates from the first period of Haydn’s 
sojourn in Esterhaz. The composer him- 
self, or his princely employer, must have 
made a gift of it to Lady Bruckenthal to 
remind her of her visit to the Esterhazys. 

It is indeed an attractive little work, of 
only three movements, and it receives a 
wholly admirable performance under Sil- 
vestri, with most sensitive playing from the 
Prague orchestra. This is highly recom- 
mended, not only for its special historical 
interest, but in its own right for the pleasure 
it gives to hear. 

And well recommended, too, is this new 
performance of the Mozart concerto. We 
can easily dismiss its rival, for both soloist 
and conductor gave a very dull account of 
the work. Here Héléne Boschi shows herself 
an accomplished Mozart player and gives a 
performance that is none the worse for being 
quiet and unspectacular. Sometimes it is, 
indeed, a little reticent in expressiveness 
and you may find the slow movement not 
forward-moving enough. But all in all 
I much enjoyed the whole thing. The 
pianist is also scholarly and decorates 
Mozart’s bare outline here and there as it 
should be decorated. 

The accompaniment is well done and it 
was again only in the slow movement that 
I wanted violin playing of more expressive- 
ness in some phrases. Supraphon have 
recorded all this very well and have taken 
care over balance, the only defect being a 
flute that is too remote, a special loss in 
the finale. The Haydn symphony, by the 
way, takes only part of a side and there is a 
turn-over after the slow movement of the 
concerto, which is something of a pity— 
it would be so much nicer to go into the 
charm of Mozart’s opening theme of the 
movement almost without pause. T.H. 
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HAYDN. *Cello Concerto in D major, 
Op. 101. 

VIVALDI. ’Cello Concerto in C miner, 
P.434. Erling Bléndal Bengtsson 
(cello). Danish State Radio 
Chamber Orchestra conducted by 
Mogens Woldike. H.M.V. ALP150) 
(12 in., 41s. 84d.). 

Haydn Concerto : 
Fournier, S.C.O., Muenchinger (12/54) LX T2068 
Mainardi, Berlin P.O. and R.I.A.S., Lehmann 
(9/56) DGM189e8 
Vivaldi Concerto : 
Albin, O.L. Ens., Froment (11/56) OL60124 

Erling Bléndal Bengtsson proves to be a 
’cellist who makes a beautiful sound and his 
technique is excellent. What he lacks, on 
the evidence of this record at any rate, is any 
strong musical personality. You can see 
what I mean if you compare his playing in 
the Haydn with Fournier’s. Fournier’s 
intellect and his imagination are always 
alert, so that the music comes to life in his 
hands and holds the listener’s delighted 
attention in a way that Bengtsson’s per- 
formance does not. There is not a phrase 
which is not given character and style in 
Fournier’s playing. His is very much the 
version of the work to prefer and not only 
for the solo playing. Miinchinger’s accom- 
paniment is light and alive where Mogens 
Woldike’s is dull and flat-footed. There are 
already too many Haydn and Mozart 
concerto records which have this sort of 
orchestral support. The Fournier-Decca 
record also has the advantage of getting the 
whole performance on to one side: you 
have to turn for Bengtsson’s finale. 
Mainardi’s performance of this Concerto, 
by the way, I am not considering for com- 
parison, for it is played in Gevaert’s 
re-orchestration : it also has a dull perform- 
ance of the Schumann Concerto on the 
reverse. 

When it comes to the Vivaldi, Bengtsson 
and Woldike take an unbelievably slow 
speed for the first movement, turning it in 
effect into completely different music from 
that given us in the lively performance by 
Roger Albin. Nobody can lay down the law 
about speeds for these old composers—but 
I know which of these two I prefer to listen 
to and enjoy! Again, what a flabby start 
we have here to Vivaldi’s third movement. 
I altogether recommend the French per- 
formance, though you may need to be a 
Vivaldi enthusiast to acquire it, for the 
whole disc is given up to that composer. 
Yet the concertos chosen are so varied, for 
various instruments and combinations of 
instruments, that the interest is greater than 
one might suppose. 

So I think there are superior performances 
of both these works, so superior that I do not 
feel I can recommend this new record even 
to those who are attracted by the coupling. 


T.H. 


RG 


conducts THE PitTssuRGH SYMPHONY ORCHESTRA 
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HINDEMITH. Mathis der Mahler. 
TOCH. Symphony No. 3. Pittsburgh 
Symphony Orchestra conducted by 
William Steinberg. Capitol P8364 
(12 in., 41s. 84d.). 
Mathis der Mahler : 
N.B.C., Cantelli 
Berlin P.O., Hindemith 


Philadelphia S.O., Ormandy (6/55) ABL3051 
Berlin P.O., Hindemith (10/56) DG16130 


Ernst Toch’s Third Symphony had its 
British premiére recently at one of John 
Pritchard’s Musica Viva concerts in Liver- 
pool. It was first performed at the end of 
1955, by the Pittsburgh Symphony under 
Steinberg, as above, and in 1956 won the 
Pulitzer Prize. It is scored for some fancy 
instruments: a glass harmonica, a Ham- 
mond organ, tuned glass balls (or half balls) 
struck by a soft mallet, and a ‘“‘ hisser ’”— 
which is a tank of compressed gas with a 
valve to regulate the flow, and thus the 
amount of hiss. In fact it makes the sound 
we hear at Covent Garden in scenes calling 
for smoke or fog; but in the miniature 
score (obtainable from Mills Music, 20 
Denmark Street, W.C.2), it is replaced by a 
drummed cymbal, while the passages for the 
glass machines, cued for vibraphone, are 
played on one in the recorded performance. 

What matters is that none of these 
instruments, not even the hisser, is used in 
any bizarre way. They legitimately extend 
the sound range of the symphony orchestra, 
and seem perfectly in place—even, in the 
context of the music, inevitable. Toch, a 
master-scorer, makes particularly delicate 
and clever use of the Hammond organ. 


(2/53) BLP1010 
(6/54) LGM65018 


His Symphony is an entirely enjoyable piece ° 


of music, constructed in such a way that the 
mind is both pleased with the sounds as they 
occur, and carried forward by the musical 
thought from bar to bar, section to section. 
It is not “ difficult ’? music, and it is never 
dull. There are three movements. The 
first, with adagio as its principal tempo, has 
in fact a more flowing effect than the 
indication would suggest. The middle 
movement, andante tranquillo, is extremely 
beautiful. The finale is an allegro impetuoso, 
lively and exhilarating. 

The Symphony receives a very well 
considered and expertly rendered perform- 
ance. The Hindemith on the reverse is not 
quite up to the level of the Deutsche 
Grammophon version, either as a reading 
or in sound-quality ; but it is a more than 
acceptable performance all the same. A.P. 


KUHLAU. Elverhéj : Overture and 
Ballet Music. Danish State Radio 
Symphony Orchestra conducted by 
John Frandsen. Philips SBR6239 
(10 in., 25s. 44d.). 

If you were brought up to play the piano 
the good old-fashioned way—that’s to say, 
unless you cut your teeth, as some children 
do today, on Mikrokosmos—you will prob- 
ably remember the name of Kuhlau as the 
writer of numerous pleasant but unremark- 
able sonatinas. Some may remember, also, 
that he and Beethoven once spent a con- 
vivial evening together and swopped 
impromptu canons (Beethoven withdrew his 
the following morning, with the plea that 
the champagne had been too much for him). 
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In 1810, when Kuhlau was threatened with 
conscription into the Napoleonic army, he 
fled to Copenhagen, which he made his 
permanent home. There he wrote a great 
deal of music for the theatre, of which that 
for the play Elverhéj (The Fairies’ Hill) 
became very popular ; the overture is still 
frequently played in Denmark It proves 
to be another of those works, like “‘ 1812 ” 
and Weber’s Fubel- Overture, which contain 
national anthems, in this case the Danish 
Kong Kristian. Why this is introduced I 
have no idea, since the plot of the play is 
unknown to me; but it serves to enliven a 
long but well-made overture which could be 
described as Beethoven without the spark. 
Like the ballet music from Act 5 on the 
other side, it is excellently played and 
recorded, though somehow or other (in the 
tape editing ?) four bars have been omitted 
in the ff burst at the end of the opening 
subject of the Allegro, which affects the 
extremely orthodox key and phrase struc- 
ture. The ballet music is less conventional 
in style and more individual ; some of the 
themes sound as if they may be taken from 
folk music. This side is more fun. L.S. 


MENDELSSOHN. A Midsummer 
Night’s Dream—lIncidental Music. 
London Symphony Orchestra con- 
ducted by Peter Maag with Jennifer 
Vyvyan (soprano), Marion Lowe 
(soprano) and Female Chorus of 
the Royal Opera House, Covent 
Garden. Decca LXT5344 (12 in., 
39s. 114d.). 


Philh., Kletzki 
Berlin P.O., Fricsay 


(10/54) 33CX1174 
(2/56) DGM18001 


MENDELSSOHN A Midsummer 
Night’s Dream: Overture, Op. 21, 
and Incidental Music, Op. 61. Phil- 
harmonic Promenade Orchestra 
conducted by Sir Adrian Boult. 
Nixa NCT17009 (10 in., 30s. 114d). 

An exceptionally good quality of record- 

ing illuminates the Decca record, with a 

rich and entirely natural orchestral sound 

free from any audible artificialities at all. 

As the London Symphony Orchestra is also 

on top of its form, Mendelssohn emerges in 

the most favourable of lights. Much care 
for detail goes into the performance of the 
overture, including (I think) the provision 
of an ophicleide—a rarer bird than ever 
now that Punch’s specimen has been retired. 

(The care includes, too, the almost con- 

vincing expression of an unusual view on 

Peter Maag’s part about whether the first 

big tune begins where Mendelssohn wrote 

it or a bar later.) Some extreme delicacy 


in the playing of the Overture is matched. 


only by that of the Scherzo: I cannot 
remember ever to have heard this latter 
better done. The Nocturne, with a deter- 
mined rather than a romantic horn solo, is 
not quite so entirely captivating ; but the 
suite continues, in great style, to include all 
the major incidental music, both instru- 
mental and vocal. The Fairies’ March, 
though, is excluded, and so are a few bars, 
rather sadly missed, of the Finale. 

Yet with all its abundant virtues it is 
impossible to recommend the disc, for the 
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instrumental qualities are not remotely 
matched by the vocal. The human sounds 
are indeed beautiful in tone, but alas! al! 
too human in style: projected in oratorio 
fashion, plums and wobble, it would be 
difficult to conceive a vocal performance 
less likely to have originated from Mendels- 
sohn’s or Shakespeare’s fairies. 

How these might, happily, have reason- 
ably been expected to sound is illustrated © 
on the alternative Columbia disc. This is 
rather less well recorded than the new 
Decca ; but on it the Philharmonia play 
excellently, the fairies are entirely credible, 
and the cuts in the finale happier in effect. 
The D.G.G. version, also, is excellent in 
many respects ; but I cannot help thinking 
it a non-starter, within the English-speaking 
world, in that it uses the original Mendels- 
sohn text, Shakespeare in German transla- 
tion. (Yet one more possibility exists: 
Mendelssohn in every detail framed by 
Shakespeare in full on the Old Vic set of 
records, H.M.V. ALP1262/3/4.) 

Just as it is, no doubt, possible to solve 
the problem of contemporary solo singing 
by listening, in general, only to instrumental 
music, so it is possible to solve the problem 
of Mendelssohn’s fairies by listening to the 
Midsummer Night’s Dream music without the 
vocal numbers. This is, though, I think, in 
both cases a severe loss; and in the case 
of the Mendelssohn a_ concert - room 
expedient unnecessary on record. Yet 
anyone seeking such a suite should be well 
content with the new Nixa disc ; for on it 
Boult and the Philharmonic Promenade 
Orchestra give a good if slightly sober per- 
formance of all the instrumental numbers 
(including the rather elusive but extremely 
agreeable Fairies’ March). The Nocturne 
loses something by a hurried reading ; but 
the Wedding March and Clowns’ Dance 
both gain enormously from a transposition 
of published order. In the Overture again— 
I think—an ophicleide puts in a gurgling 
appearance ; perhaps in a few years’ time 
now we Shall all be writing about 
ophicleideless Mendelssohn or Berlioz with 
the same disdain we now reserve for harpsi- 


chordless Bach or Scarlatti ! M.M. 

MEYERBEER.- Les Patineurs (ar'. 
Lambert). 

STRAUSS, JOH. II. Graduation Ball 


(arr. Dorati). Ballet Theatre 
Orchestra conducted by Joseph 
Levine. Capitol P8360 (12 in. 
41s. 84d.). 


Les Patineurs : 
L.S.O., Irving 
(11/52) LXT2746 or (4/54) LW5086 


Graduation Ball : 
New S.O., Fistoulari (12/53) LX T2848 
(7/57) CLP1114 


Boston Prom., Fiedler 
Reviewing Fistoulari’s two-sided Gradua- 
tion Ball A.P. credited Decca with 50 
minutes of music on this disc: but one of 
us evidently wants his stop-watch seeing to, 
for by mine the timing was only 36 minutes! 
I hadn’t a score and it is so difficult to 
remember one unfamiliar Strauss waltz- 
tune from another that I thought that at 
least this timing business would help me 
to tell you whether Fistoulari gave us 4 
lot more music. But it didn’t help at all, 
for Levine’s single side takes 27 minutes 
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8 DEAN STREET, OXFORD STREET, W.1. 
GERRARD 2757 


If your desire be undoubtedly Quality! we submit that ou must purchase STAVE-SEALED records, which are— 
(a) Guaranteed unplayed (Post free in U.K.), 


(6b) Rigorously examined by two Inspectors for Fm ss 
u 


(c) STAVE-SEALED in our exclusive Quadruple thickness Outer-Sleeves, dated and initialled, 
d) The usual discount of 15% on basic prices allowed to Educational Authorities. 


* * * 


At our showrooms at Dean Street, we are stocking a full range of the Finest Issues, all GUARANTEED, and in view of our 
vast turnover, naturally all are of the very latest “cuts”. Almost alone among important Dealers, we do not allow “trying over,” 


but then you will welcome this, in the realisation that only by rigid adherence to this rule can a categorical guarantee of 
“ Factory Freshness” ever be given by the supplier. 


Bs * * * 

OVERSEAS DEPARTMENT 
We send our Stave-Sealed new LPs, Tax Free, to every Country in the World, Post, Packing and Insurance 
Free for orders £10 and over (wooden crates are used in all appropriate instances). 


We would draw the attention of our Overseas Clients (and to those in the U.K. with friends abroad) that we 
are supplying tasteful Christmas Cards with Record Tokens attached, to any value desired. 


* . a * 

Moving Coil Pickup with diamond stylus £15.19.6* F b O U W fay ~ T 
Expert Standard Amplifier .. “i £23.0.0 

Head only for B.J. or Decca arm with diamond H IG H FI 'D) E L I t ¥ 
stylus .. = A sal . ma Expert Column"Speaker Unit aa £33.0.0 

YOU NEED -AN 

Expert Pre-Amplifier .. a si £18.0.0 Pedestal Cabinet in walnut to house 

Equipment .. ai ais oe £24.3.0 


(Photographs on request) 





Export prices roughtly 70% of above. In the case of items not marked with asterisk, there is no Purchase Tax 


* * * 
POLYTHENE INNERS 
12” 10” * 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 
STAVE “ LOWMASS ” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 


INLAND 89/- OVERSEAS 67/6 
STAVE-SLEEVES : 


. QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. | 
For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P. & P. 6d.) 3 dozen and over Post Free. 


* * * 
SECONDHAND & EXCHANGES DEPARTMENT: 20 Romilly Street, W.1. At this address— 
WE PuRCHASE SLIGHTLY UseD LPs of ALL TYPES FOR BEST PRICES (send/bring or write for quotation). 


We are pleased to take Slightly Used LPs in Exchange for Our Stave-Sealed new LPs. Generous Allowances. 


(OPEN SATURDAYS UNTIL 4 p.m.) 
(at this address ) 
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COLLECTORS’ CORNER 


een MFORD STREET, LONDON, W.C.! (LANgham 6555) & 
NMOUTH SUTH STREET, LONDON, Wied (TEMpie Bar 5644) 


WE STOCK ANDO RECOMMEND THE FOLLOWING, and shall be happy 
«@ send them to you POST FREE (just remit the record prices) 


8EETHOVEN 





MPHONY NO. 3. Eroica. Philharmonia—Klemperer CX1346 41/8} 
MPHONY NO. 5 C MIN, Philharmonia—Kiemperer Ci054 30/114 
PHONY ro & Pastorale. Philharmonia—Karajan CX1124 484i 
MPHONY NO. 7 IN A. Philharmonia—Klemperer CX1379 4/8} 


MPHONY NO. 9. Choral. Vienna—Horenstein ... PLI0000 41/9 
PEROR CONCERTO. Solomon & Philharmonia ALP1300 





IOLIN CONCERTO. Heifetz & Boston Symphony ... ALP1437 
ag + & APPASSIONATA SONATAS. 

Rubinstei FeB 16004 39/114 
MOONLIGHT & LES ADIEUX SONATAS. Solomon, PF BLPIOS! 30/114 
OVERTURES—Leonora No. 3 & Fidelio. VPO—Krauss LW5165 

TCHAIKOVSKY 
SYMPHONY NO. 5 E MIN. Leningrad—Mravinsky ... DGM1€6333 “/9 

PHONY NO.6. Pathetique. Leningrad—Mravinsk y DGM18334 41/9 

PRICCIO ITALIEN. Munich Phil—Lehmann ... (EP) L30069 stat 
NUTCRACKER SUITE. Royal P.O.—Beecham ... ... SBR6213 

EEPING BEAUTY BALLET. Paris—Desormiere LWS5 20/10 

AN LAKE BALLET SUITE. Philharmonia—irvin CLPIOIS 35/10 
SWAN LAKE & SLEEPING BEAUTY SUITES. Phii- 

harmonia—Karajan ; CX1065 41/8. 
PIANO CONCERTO NO. I. " Cherkassky "& Berlin Phil. DGM18013 41/9 
PIANO CONCERTO NO. 2. Cherkassky & Berlin PO— 


Krauss ... _ -_ _ _ poo _ ... DGMI8292 4/9 
VIOLIN CONCERTO. Oistrakh & Dresden State Orch, DGMI8196 41/9 





SIBELIUS 
YYMPHONY NO. | . he ge Phitharmonia—Kletzk CX1311 41/8} 
Philharmonia—K letziei CX1332 


. 
SYMPHONY NO. 2 IN D. 
SYMPHONIES NOS. Hy & 5. Phitadelphia—Ormandy .. ABL3084 41/9 














M.7, OCEANIDES, PELLEAS SUITE. RPO—Beecham ALP1480 44/81 

LANDIA. Valse Triste. Swan of Tuonela. Festivo. 

Rosbaud DG17025 30/11 
KARELIA : Intermezzo & Alla Marcia. Dan. Rad.—Jensen 
%) 71089 sit 
VIOLIN CONCERTO. Oistrakh & Stockholm Fest. C1036 30/114 
MOZART 
SYMPHONY NO. 41 jupiter & 29. Philharmonia— 

Klemperer - .-. CX#2S7 41/8 
SYMPHONIES : 40 G MIN. & 25 G MIN. ’ Phitharmonia 

—Kiemperer ... ... C1457 et 
SYMPHONY NO. 39 IN E FLAT. * LSO—Krips ... LW5265 20/ 
SYMPHONIES: Nos. 38 Prague & 34 Vienna. PO— | 

Bohm .. LXTS#11 39/114 
SYMPHONIES : 36 Linz & 35 Haffner. RPO—Beecham A8L3067 41/9 
DIVERTIMENTO 15, K.287. Members of Vienna Octet LXT5112 39/814 
EINE es NE_NACHTMUSIK & 3 OVERTURES. 

Philhar BLPI068 30/114 

NE KLEINE e NACHIMUSIK. Vienna SO—Morait (EP) ABEI0010 15/34 

RINET CONCERTO, K.622. De ont & LSO— 

Yr _ ; -_ LW526! 20/10 

4 N GONCERTOS. Dennis Brain & Phil, CXI140 41/8} 
IANO CONCERTO NO. "2 IN A. Britten & Aldburgh 

Fest. Orch. LW/5294 20/t0 
PIANO CONCERTO NO. 14 IN E FLAT. Gulda & 

LSO—Collins “a ae ... LW5260 20/10 
VIOLIN [CONCERTO ‘NO. 3 IN G. Ferras & SCO— 

Munc wai nie .-. LW5272 20/10 
OBOE eUAnret IN F, K.370. Statijn, Klijn, Godwin, 

Boom hee a ... (EP) ABEMOI2 15/33 
Cosi FAN * TUTTE. C—Karajan, w. Schwarzkopf, Otto, 

Simoneau, etc. ... me ie ve ie ie (3) CXK1I262/4 125/14 
SON GIOVANNI. C—Moralt, w. London, Jurinac, 

Simoneau, Zadek on on ies om we (3 ABL3069/7! 125/3 
SERAGLIO. C—Beecham. Marshall, Hollweg, Simoneau, 

Unger ... seen oe ined bis see x ) CX1462/3 83/5 
NOZZE Di FIGARO. Glyndebourne C—Gui. Bruscanzini, 

Jurinac, etc. ... a i oN cae wn 4) ALPI312/5 152/3 
ZAUBERFLOTE. C—Ffricsay, w. Streich, Fischer-Dieskau, 

Stader ... nie ae sai se sin .. (3) OGMt8267/9 25/3 

PUCCINI 
BOHEME. C—Beecham, w. Victoria de los Angeles & 

Bjoring (24 ALP1409/40 83/5 
MME. BUTTERFLY. Victoria de los ‘Angeles, di Stefano, 

& Gobbi al 36 «6ALPI215/7 Vitel 
ti TABARRO. Gobbi, Mas, & Prandelli. Rome Opera ALP1355 4i 
TOSCA. Callas, di Stefano, Gobbi. La Scala—de Sabata (2) CX1094/5 83/5 
CALLAS SINGS ARIAS: Boheme, eee ser teeta 

Angelici, Schicci, Turandot od CX1204 41/8} 

QRAHMS 
MPHONY NO. I. Philharmonia—Cantelli ... ALP1I152 44/8} 
MPHONY NO. 2 & VARIATIONS ON HAYDN 

THEME. NY Phit—Br. Walter ... we ABL3095 41/9 

SYMPHONY NO. 3. Phitharmonia—Cantelli BLP1I083 30/11 
YMPHONY NO. 4. Philtharmonia—Karajan CX 1362 41/84 
een nae me FESTIVAL & TRAGIC. 

Concertg LW504! 20/0 
— “CONCERTO. NO. 1. Serkin & Cleveland sO— 

ABL3028 41/9 
PLANO CONCERTO NO. 2. Backhaus & Vienna PO— 

Schuriche LXT2723 39/114 

VIOLIN CONCERTO. Heifetz & Chicago SO—Reiner ALP1334 41/8} 


COLLECTORS’ PIECES. A new and even bigger edition of our Catal oy 
@ Case and Gut of Cvint cnsnrds cunty & SS Ons week: eS 
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FREDERIC CHOPIN 


Mazurka, C sharp minor, Op. 50, No. 3 
Polonaise No. 9, B flat major, Op. 71, No. 2 
Stefan Askenase, Piano 
EPL 30263 


ANTON DVORAK 


‘Rusalka’ 
Gleitender Mond du (Song to the Moon) 





RIMSKY-KORSAKOFF 


‘The Czar’s Bride’ 
Lass uns in den Garten gehn (Cavatina) 
Anny Schlemm, Soprano 
Radio Symphony Orchestra of Berlin 
Conducted by Wolfgang Rennert 
EPL 30260 


WILHELM KIENZL 


‘Der Evangelimann’ 

Selig sind die Verfolgung leiden 
Lorenz Fehenberger, Tenor 
Wittelsbacher Gymnasiums Chorus 
Johannes schlaft - O schéne Jugendtage 
Herta Topper, Contralto 
Bamberg Symphony Orchestra 
Conducted by Victor Reinshagen 
EPL 30046 


WOLFGANG AMADEUS MOZART 
Symphony No. 32, G major, K. 318 
WEBER 
Overture ‘Preciosa’ 

Bamberg Symphony Orchestra 
Conducted by Fritz Lehmann 
EPL 30120 


FRIEDRICH SMETANA 


‘The Bartered Bride’ 

Endlich allein (Marie’s Recitative and Aria) 
Ich weiss Euch einen lieben Schatz 
(Duet: Marie and Wenzel) 

Anny Schlemm, Soprano - Paul Kuen, Tenor 
Bavarian Radio Symphony Orchestra 
Conducted by Fritz Lehmann 
EPL 30065 


JOHANN STRAUSS 


The. Blue Danube - Vienna Blood 
Berlin Philharmonic Orchestra 
Conducted by Ferenc Fricsay 

EPL 30073 
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LONG PLAYING RECORDS 331/38 - NOVEMBER RELEASES 





BELA BARTOK WOLFGANG AMADEUS MOZART 
Piano Works Volume IV Serenade No. 9, D major, K. 320 (Posthorn) 
15 Hungarian Peasant Songs - Karl Benzinger, Posthorn Solo 
Sonata - 3 Rondos on Hungarian Folk Songs Bavarian Radio Symphony Orchestra 
Rumanian Christmas Songs - Suite, Op. 14 Conducted by.Ferdinand Leitner 
Andor Foldes, Piano DGM 19088 
ene CARL ORFF 
LUDWIG VAN BEETHOVEN Catulli Carmina 
Piano Sonata No. 3, C major, Op. 2, No. 3 Annelies Kupper, Soprano - Richard Holm, Tenor 
Piano Sonata No. 10, G major, Op. 14, No. 2 Bavarian Radio Chorus - 4 Pianos and Percussion 
Wilhelm Kempff, Piano Conducted by Eugen Jochum 
DGM 18079 DGM 18304 
JOSEPH HAYDN ‘ ROBERT SCHUMANN 
Symphony No. 92, G major (Oxford) Dichterliebe, Op. 48 


Symphony No. 104, D major, (London) 





Berlin Philharmonic Orchestra 6 cra 
eaten ty _ Rosbaud Dietrich Fischer-Dieskau, Baritone 
Jorg Demus, Piano 
DGM 18370 
JOHANNES BRAHMS 


Symphony No. 2, D major, Op. 73 
Berlin Philharmonic Orchestra 
Conducted by Karl Bohm 
DGM 18360 


RTC. PETER TCHAIKOVSKY 
‘ . Capriccio Italien, Op. 45 
Nutcracker Suite, 71a 
Munich Philharmonic Orchestra 
Conducted by Fritz Lehmann 

DGM 19028 


The Don Cossack Choir Sings 
‘A Life for the Czar’ Excerpts (Glinka) 
‘In the Church’ (Tchaikovsky) 
‘Save, O God, Your People’ (Tchaikovsky) 
. By the River Don 
Cossack Marching Songs - Old-Style Waltz 
Conductor: Serge Jarofft 
DG 170% 


Songs for Christmas Night ? 


Stille Nacht, heilige Nacht 
O Tannenbaum - Kommet, ihr Hirten 





£ Leise rieselt der Schnee 
ee Vom Himmel hoch 
ESS Oh, du frdhliche, oh, du selige 
SS Sy Es ist ein Ros’ entsprungen - 
WA 


Am Weihnachtsbaum - Alle Jahre wieder 
Ihr Kinderlein kommet 
EASY. fate “% : Large Orchestra with Choir and Bells 
oe ' DG 17070 


> i. es et 
<> = Le he ee <a ae ~ 
“SSS SS ASAE 
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BARTOK 

Divertimento for Strings 

Dance Suite 

RadioSymphony Orchestra of Berlin 
DGM 18183 


BEETHOVEN 

Symphony No. 1 

C major, Op. 21 

Symphony No. 8 

F major, Op. 93 

Berlin Philharmonic Orchestra 
DGM 18100 


MOZART 

Die Zauberfléte 

Soloists, Chorus 

Radio Symphony Orchestra of Berlin 
DGM 18 267/9 


RIMSKY-KORSAKOFF 
Scheherazade, Op. 35 
RadioSymphony Orchestra of Berlin 
DGM 19075 


STRAWINSKY 

Le Sacre du Printemps 

Radio Symphony Orchestra of Berlin 
_DGM 18189 


TCHAIKOVSKY 

Symphony No. 4 

F minor, Op. 36 

RadioSymphony Orchestra of Berlin 
DGM 18039 

Symphony No. 5 

E minor, Op. 64 

Radio Symphony Orchestra of Berlin 
DGM 18012 7 
Symphony No. 6 

B minor, Op. 74 (Pathétique) 
RadioSymphony Orchestra of Berlin 
DGM 18 104 


WAGNER 

Der fliegende Hollander 

Soloists, Chorus 

RadioSymphony Orchestra of Berlin 
DGM 18 063/5 


Ferenc Fricsa YY 


A Master of the Baton 
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and Fistoulari’s extra minutes may well be 
accounted for by more leisurely speeds. 
But far more important is that these 
leisurely speeds mean a far better Strauss 
style. Listening to both Levine and 
Fiedler I began to get tired of one exhausting 
dance after another. The prospect of two 
more sides of them when I came to Fistoulari 
was daunting but I soon found my attention 
held with delight. This is Strauss as’ 
Strauss is played in Vienna. And Decca’s 
re-transfer of their 1953 issue is excellent. 
Les Patineurs does not make such stylistic 
demands on conductor and orchestra and 
in this Levine is excellent. The orchestral 
playing is full of vitality and the recording 
is first-rate (as it is on the other side). 
Irving’s Decca is also very good and I 
would be happy with either. So the coup- 
ling may influence the choice—Irving has 
Massenet’s Le Cid ballet music on the 
reverse. T.H. 


MOUSSORGSKY. A Night on the Bare 
Mountain—Fantasia (orch. Rimsky- 





Korsakov). 

TCHAIKOVSKY. Symphony No. 2 in 
C minor, Op. 17, “Little Russian’’. 
Pro Musica Symphony Orchestra 
of Hamburg conducted by Arthur 
Winograd. Parlophone PMC1036 


(12 in., 35s. 10d.). 
Symphony No. 2: 
.P.O., Beecham (11/54) ABL3015 
Paris Cons., Solti (1/57) LX T5245 


On this record the Hamburg Pro Musica 
proves itself a good orchestra, with strong 
strings and firm brass. Occasionally—in the 
Trio of the symphony’s Scherzo, for 
example—the woodwind are a little sour ; 
more often there is bad ensemble—but this 
of course cannot at all necessarily be laid 
exclusively at the players’ door. Just once— 
opening and closing the March—the 
timpani appear to be living as to pitch in a 
world of their own ; but it must be a freak 
of recording—no timpanist could actually 
be as out of tune as that and conceivably 
survive his colleagues’ comments. 

Arthur Winograd has a fine reputation as 
‘cellist with the Juillard Quartet, but as a 
conductor of Tchaikovsky he does seem to 
lack spirit. In some small degree nearly all 
the music, certainly in its more exciting 
moments, is held unduly on the leash, 
seemingly reserving enthusiasm for the 
climax which never comes. 

It is, of course, very possible to prefer 
Tchaikovsky sedate ; and in that case this 
could be found a most acceptable version 
of the symphony, for the recording is good 
in quality of tone, and nearly always well 
balanced. In places, indeed, it approaches 
the excellence of the Decca version in this 
respect, though the vitality of the style 
does not, and the German orchestral play- 
ing is superior to the French only in some 
string and all brass passages. The best 
orchestral playing of all is quite indubitably 
to be found on the Philips disc ; but this is 
not so very well recorded, and Beecham 
Bives - oddly unexciting reading of the 

arcn, 

In this symphony the way is open, in fact, 
or ai undoubted winner which is. yet to 
appesr. In the meantime it may help 
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towards relieving indecision to point out 
that this new Parlophone version is not only 
cheaper than either of the others by some 
few shillings, but is also the only one to 
include a fill-up: the Moussorgsky-Rimsky 
Night on the Bare Mountain. This, too, is well 
recorded ; but, again, the performance 
does lack excitement in a piece which 
really calls for that particular quality ina 
quite hysterical degree. 


MOZART. Symphony No. 38 in D 
major, “Prague”. Symphony No. 
39 in E flat major, K.543. Phil- 
harmonia Orchestra conducied by 
Otto Klemperer. Columbia 
33CX1486 (12 in., 41s. 84d.). 

Symphony No. 38 : 
Glyndebourne, Gui 
L.S.O., Solti 
Chicago S.O., Kubelik 
Berlin P.O., Markevitch 
Vienna P.O., Boehm 
Bamberg S.O., Keilberth 


ek ¥ We No. 39 : 


.O., Kri 
(6/52) LXT2689 or (1/57) LW5265 
(10/54) ALP1155 


(3/54) ALP114 
(11/54) LX T2946 

" (5/55) ALP1239 
(10/55) DGM18176 
(3/56) LXT5111 
(7/56) LGX66054 


Glyndebourne, Gui 
R.P.O., Beecham (3/56) ABL309 

Bamberg S.O., Keilberth (7/56) LGX66054 
Chicago S.O., Reiner (11/56) ALP1403 
Philh., Karajan (2/57) 33CX1361 
N.B.C. S.O., Toscanini (9/57) ALP1492 


These are typical of the Klemperer 
approach to Mozart: serious performances, 
emphasising the power of the music—some 
will think, at the cost of other virtues. Yet 
they are not lacking in grace and even in 
humour when that is called for (note the 
second clarinet’s playing in the Trio of 
No. 39). But it is mostly true that the grace 
is a grave grace rather than light elegance. 

Personally I find these performances most 
satisfying, ones that I. want to hear again 
and again, but if you want your Mozart 
handled more lightly, then you will prefer 
Solti’s Prague (or possibly Gui’s, if you do 
not mind one or two rather affected touches 
which hardly spoil the whole): and as to 
No. 39, either Beecham or Karajan. My 
own reaction was to find Klemperer’s 
performances both of tremendous insight 
and completely compelling. At the same 
time I should not always want to hear 
Mozart played in this way. 

Those who enjoy making interpretative 
comparisons will be interested in the intro- 
duction to the Prague, played by Klemperer 
in dramatic style and almost twice as fast as 
Gui. Klemperer takes the direction adagio 
to refer to the crotchet, Gui to the quaver. 
I need hardly say that the results are so 
different that they can hardly, in fact, be 
compared. But who is to say which Mozart 
intended ? 

Klemperer has the advantage of recent 
recording in the forward clarity and fullness 
of sound, superior to the other recom- 
mended versions, good as they may be. 
Woodwind balance is excellent, timpani are 
dynamic not only from the recording but 
also from the way Klemperer handles them. 

Incidentally, the disappearance of 
Beecham’s record of the Prague is, I hope, 
only temporary. It seems that it belongs 
to American Columbia, but since Philips 
now have the rights for this country, one 
hopes that it will eventually reappear under 
their label—though I have no information 
on this pomt. T.H. 
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PROKOFIEV. Symphony No. 7, Op. 
131. Czech Philharmonic Orches- 
tra conducted by N. P. Amosov. 
Piano Concerto No. 1 in D flat 
major, Op. 10. Sviatoslav Richter 
(piano), Czech Philharmonic 
Orchestra conducted by Karel 
Ancerl. Supraphon LPV250 (12 in., 


39s. 74d.). 
Symphony No.7: 
Philh., Malko 


Philadelphia D.O.,Ormandy (6/55) ABR4084 
Piano Concerto No.1: 


Lympany, Philh., Susskind (9/57) CLP 1126 
Although both the H.M.V. and Philips 
recordings of this symphony are of rather 
better quality I would still choose this 
Supraphon issue for the performance alone. 
Anosov is at home in the work in a way that 
neither Malko nor Ormandy is (though 
Malko often gets near to it). Anosov gives 
an exceedingly wayward performance of the 
first movement, for instance, using many 
tempo modifications that are not in the 
score but which feel so inevitably right that 
one cannot question them. (Anosov, any- 
way, was a close colleague of the composer 
and there is every reason to assume that he 
knows what Prokofiev wanted). The result 
is something more than a good reading of 
the score: the whole thing gains an en- 
chanting character that one had not 
appreciated before. As to the finale, it has 
a speed and lightness that is sheer delight. 
There is some weakness in the slow 
movement, though I think this comes 
almost entirely from the recording which, 
reasonable elsewhere, here at the end of the 
side gets pallid in effect and has several 
touches of unsteady pitch, than which 
nothing is more distressing in a slow 
movement. Anosov, by the way, cuts the 
last two bars of this movement (as printed 
in the miniature score) and also the return 
to the frisky vivace at the end of the finale, 
ending the work, therefore, on a more 
solemn note. I seem to remember reading 
that these cuts have the composer’s 
authority. The dull two bars at the end of 
the slow movement are no loss but it seems 
a pity not to end this enchantingly light 
symphony in a lively way. 

I wish I could equally recommend the 
performance of the Piano Concerto. At 
least, I am sure the performance was 
terrific—Richter starts off with some 
electrifying playing and for all her dexterity 
I doubt if Moura Lympany is comparable : 
unfortunately the orchestra in this work 
sounds so indifferently, the balance is 
often bad, while the general quality of sound 
deteriorates to the end in comparison with 
its rival. 

All the same, I still think this record 
is well worth the money for the larger 
work on it. This performance of the 
Seventh Symphony is_ revealing and 
masterly in every way. T.H. 


(6/55) CLP1044 


brings you memories 
to treasure of 

the incomparable 
voice of 


PAUL ROBESON 


H.M.V. 
LP pLP1155 
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RACHMANINOV. Piano Concerto 
No. 3 in D minor, Op. 30. Gina 
Bachauer (piano). The Lenden 
Orchestra conducted by Alec 
Sherman. H.M.V. CLP1138 (12 in., 
35s. 10d.). 


Lympany, N.S.O., Collins (8/52) LX T2701 
orowitz, R.C.A., Reiner 

ag Philh., Kletzki 7/54) 38CX1161 

Gilele, Paris Cons., Cluytens 1/56) 38CX1323 


Gina Bachauer knows what this concerto 
is about, and has the equipment to play it 
with the breadth and virtuosity it requires. 
{t is perhaps scarcely fair to compare her 
performance with the composer’s and say 
that it lacks the ultimate core of poetic 
feeling ; er with that of Gilels and say that 
it lacks the final gloss of impeccable tech- 
nique. Certainly Gilels seems to embark 
on the finale carrying more guns, if the 
rather confused metaphor may be allowed. 
But how exquisitely Miss Bachauer tosses 
off the scherzando in this movement. This 
is noble playing, able to stand comparison 
with any but the fabulous Gilels himself. 
And the orchestral part in the work is 
admirably managed by her husband, 
making perhaps a shade less of the poetry 
of the slow movement than Cluytens on the 
Gilels disc, but some might think that 
Cluytens makes too much of it. In one 

t the new record is a great improve- 
ment on the Gilels-Cluytens of last January : 
it is much better balanced. Gilels is given 
a virtuoso balance with the orchestra kept 
too far in the background. Miss Bachauer 
is balanced more naturally. For instance in 
the quick three-eight section in the middle 
movement you can hear, as you cannot on 
the Gilels disc, those queer whispy reflections 
of the very first tune in the work, played by 
woodwind against brilliant scherzando 
writing on the piano ; for me this is one of 
the most fascinating moments in the 
concerto. I do not think Miss Bachauer 
and Mr. Sherman quite bring off the first 
movement ; it sounds disjointed and in- 
conclusive, as indeed it usually does (though 
not as the composer played it). Some 
element of scrappiness is inevitable, for one 
cannot comprehend the place of this move- 
ment in Rachmaninov’s scheme until the 
end of the work, and on its own it is a 
scrappy movement. It is a question of 
degree ; the joins can stick out a lot or a 
little. Here, between the joins, all goes well. 

In short, if you want the best piano 
playing, the Gilels is still top of the list. If 
you want the most balanced performance, 
with the orchestra given its due, there is 
much to be said for the latest version. R.F. 


SCHUBERT. Symphony No. 9 in 
C major, D.944, “The Great”. 
Bamberg Symphony Orchestra 
conducted by Jonel Perlea. Vox 


PL10200 (12 in., 41s. 9d.). 
Concertgebouw, Krips (10/52) LXT2719 


N.B.C., Toscanini (4/54) ALP1120 


Halle, Barbirolli (11/54) ALP1178 
New York S.O., Walter (11/55) ABL3074 
P.P.O., Boult (1/57) NCL16006 


Berlin 'P.O., Furtwaengler 
(3/55) (10/57) DGM18347 


The Furtwangler Deutsche Grammophon 
version of the Great C major, now that it 
is on a single disc, seems to me an evident 
first choice—provided that you don’t object 


The GRAMOPHONE 


too strongly to turning over during the slow 
movement. Jonel Perlea and the Bamberg 
Orchestra give an alert performance, 


caught by a spacious and vivid recording. - 


But it is less beautiful than Furtwangler’s 
with the Berlin Philharmonic. In the first 
movement, there is a tendency to regard 
each of the phrases of the Andante as a 
closed period, complete in itself: we 
scarcely feel a line of progression running 
through the introduction. Perlea takes a 
brisk view of the Andante con moto, and the 
latter part of this movement begins to 
sound rather busy. Repose, generally, is not 
favoured. At the opening of the Andante 
there is a horrid blot when the unison 
passage for oboe and clarinet goes off pitch. 
It is only a passing blemish on what is on 
the whole an enjoyable performance. A.P. 


SCHUMANN. Symphony No. 2 in C 
major, Op. 61. Philharmonic 
Promenade Orchestra conducted by 
Sir Adrian Boult. Nixa NCT17005 
(10 in., 30s. 114d.). 
Paris Cons., Schuricht 
N.Y. Stadium S.O., Bernstein 
Cleveland S.O., Szell 


Detroit S.O., Paray (10/56) MRL2519 
Israel P.O., Kletzki (6/57) 383CX1449 


An outstanding performance of this 
symphony, a lucky symphony in its record- 
ings, for there are now three recommendable 
versions, Schuricht, Kletzki and the present 
one, each with its own virtues. But though 
Schuricht’s is recommendable as a perform- 
ance it is not economical, taking all of two 
12-inch sides, nor is the sound, though good 
indeed, as good as the other two 1957 issues. 
Kletzki’s performance is also on a 12-inch, 
but you get Schumann’s Overture, Scherzo and 
Finale as well, though not in a wholly 
satisfying reading. 

Boult’s performance begins with really pp 
horns and trumpets, softer than in the other 
versions: and his handling of the strings in 
this introductory part of the movement is 
more sensitive than Kletzki’s. Honours are 
about even for the rest of the movement, 
but then Boult’s strings bring off a real 
winner of a performance of the Scherzo. 
The speed is swift, but they get round those 
terribly unviolinistic passages with precision 
and delicacy. The strings of the Israel 
Philharmonic are always sure, but they are 
heavier: and Kletzki dodges those places, 
tiresome for ensemble, where syncopated 
violins join the wind, simply by leaving the 
violins out. (Boult has always been in favour 
of leaving Schumann’s orchestration as 
much as possible as it is written and he 
once told me that he is with experience less 
and less inclined to amend the scoring.) 

After this outstanding performance of the 
Scherzo the rest is admirably played and 
my only criticism is of recorded balance 
(and that not a very serious one). But the 
woodwind solos in the slow movement are 
too distant—a rare complaint these days. 
They should sing out mf, as they do with 
Kletzki: and, too, the first duet between 
oboe and bassoon needs more bassoon. 
Otherwise the recording is good, even if it 
does not give us quite such warm strings in 
the slow movement as Columbia give 
Kletzki. 

Much recommended. T.H. 


(11/52) LXT2745 
(1/55) AXTL1067 
(5/56) NBR6083 


November, 1957 


STRAUSS, R. Horn Cencertos: No. | 
in E flat major, Op. 11. No. 2 in E flat 
major. Dennis Brain (horn). Phil- 
harmonia Orchestra conducted by 
Wolfgang Sawallisch. Columbia 
33CX1491 (12 in., 41s. 84d.). 

This disc cannot but bring home to us the 
irreparable loss caused by the untimely 
death of Dennis Brain. Hearing again that 
easy, effortless virtuosity, that sensitive, 
musicianly phrasing and range of tone, that 
uncanny, unfailing assurance on a notor- 
iously treacherous instrument, we realise 
that his mastery in this sphere was unique. 
With these performances saved for posterity, 
there is probably no need for anyone to 
record the Strauss concertos again. 

Nor, frankly, do these particular works— 
separated from each other by sixty years— 
really merit further talent spent on them. 
The First Concerto was one of Strauss’s 
very earliest efforts, and in its brash mood 
and conventional harmony, construction 
and layout is no more than the work of a 
talented Conservatoire student; yet the 
writing for the solo instrument is thoroughly 
idiomatic, as might be expected from 
someone whose father was the leading horn 
player in the Munich Opera; and it 
should be remembered that young Richard 
was only 18 at the time. The best movement 
of the (interlinked) three is the rondo-finale ; 
and the same is true of the Second Concerto, 
written in 1942, in Strauss’s last flicker of 
composition. It is the work of a tired man, 
an old hand who knows all the technical 
tricks but whose invention is exhausted and 
even whose contrapuntal cunning is now 
applied fitfully and mechanically. Only a 
shortage of concertos for the horn is likely 
to keep it in the repertory ; and for future 
players who undertake it Dennis’s perform- 
ance will remain a shining example. L.S. 


STRAUSS. The Blue Danube. Vienna 
Blood. Berlin Philharmonic 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. EPL30073 (7 in, 
16s. 84d.). 

It would not be difficult to guess that the 
Berlin Philharmonic would play Strauss 
smoothly rather than fiercely ; and so in 
fact they most certainly do, giving in the 
process an entirely winning performance of 
the Blue Danube. In Vienna Blood, however, 
the orchestra’s performance is slightly dis- 
figured by an excess of scooping strings. An 
agony of effort on Fricsay’s part at rehearsal 
must have gone into persuading these, of all 
string players, into the effect; I wish I 
could like the result more. The recording, 
however, is no handicap at all ; it is rather 

M 


good. 


STRAVINSKY. Petrushka. Philhar- 


monia Orchestra conducted by 
Efrem Kurtz. H.M.V. ALP1503 
(12 in., 41s. 84d.). 
N.Y. S.0O., Mitropoulos 
Stokowski, S.O. 

Berlin RIAS, Fricsay 
Minneapolis S.O.,.Dorati 
Paris Cons. Monteux 


This is well made. An excellent record- 
ing, which allows plenty of detail to be 
perceived. Very fine playing from the 
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LTD 


New Address 
80 & 82 Wardour Street, W.1 
Tel.: GERrard 5313 


one of the finest and best equipped Gramophone 
Record Stores in London. 


Every LP record of good music kept in stock 
and most 78s 
and a complete stock of Tapes 


There is a staff of capable assistants, all eager 
Concert and Opera fans, who can and do give 
knowledgeable advice as to the best recording or 
performance of any particular work. Moreover, 
there are eight comfortable audition rooms fitted 
with Hi-fidelity instruments, for those who wish to 
listen. 


Generous Allowance on your unwanted records in 
part-payment for new—only records in perfect 
condition accepted. 


Our Slightly-used LP Dept. contains over 3,000 
LPs in perfect condition for the limited purse. 


Our Slightly-used 78 r.p.m. Record Dept. contains 
thousands of records of Symphonies, Concertos, 
Operas, etc. at about one-third list price. 





Record storage boxes for LPs large enough to 
take all makes of LP records in their jackets. 
These boxes are made up in attractive book form 
in three colours, red, green and black, and will 
hold approximately twelve records each. 


Price. 12-in. size: 12s. 6d. 
10-in. size: 8s. 6d. Packing & Postage 
7-in. size: 6s. 6d. extra 





All that is best in High-fidelity equipment can be 
demonstrated in our Showrooms. 


Also Motors, Pickups, Cabinets, 
and all accessories. 


Hours of Business : 
10 a.m. to 5.30 p.m. Thursdays—1 o’clock. 
Saturdays—4 p.m. 


200 yards up Wardour Street, on the right-hand 
side from Shaftesbury Avenue. 
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JOHANN SEBASTIAN BACH 
Christmas Oratorio, BWV 248 
Gunthild Weber, Soprano - Sieglinde Wagner, Contralto 
Helmut Krebs, Tenor - Heinz Rehfuss, Bass 
Berlin Motet Choir - RIAS Kammerchor 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann (Parts I-IV) 
and Giinther Arndt (Parts V- VI) 
APM 14 I01/2/3 


Brandenburg Concerto No. 3, G major, BWV 1048 


Schola Cantorum Basiliensis 
directed by August Wenzinger 
EPA 37 039 


Sinfonia (Hirtenmusik, No. 10) 
Ehre sei Gott in der Héhe 
(Chorus, Recitative and Choral, No. 21-23) 


from the Christmas Oratorio 
Heinz Rehfuss, Bass 
Berlin Motet Choir - RIAS Kammerchor 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann 
EPA 37075 


Violin Concerto No. 1, A minor BWV 1041 
Violin Concerto No. 2, E major BWV 1042 
Wolfgang Schneiderhan, Violin 
Double Violin Concerto, D minor, BWV 1043 
Wolfgang Schneiderhan, Rudolf Baumgartner, Violins 
Festival Strings Lucerne 


Leader: Rudolf Baumgartner 
APM 14086 


JOSEPH HAYDN 
Sonata No. 22, B flat major 


Fritz Neumeyer, Clavichord 
EPA 37 148 


LEOPOLD MOZART 
Musical Sleigh-Ride for Orchestra and Sleigh-Bells 
Musikalische Schlittenfahrt 
Cassatio. ex G for Orchestra and Children’s Instruments 
Bach Orchestra of Berlin 


conducted by Carl Gorvin 
APM 14084 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
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Philharmonia (the first clarinet deserves a 
special mention). Perhaps it is a slightly 
less theatrical performance than we get from 
Dorati, or for that matter from Ansermet. 
On the Mercury disc, in particular, such 
moments as the Moor’s swipes at the 
coconut, or at Petrushka after his intrusion 
on the pas de deux, have more vigour ; and 
I think Dorati creates a more sultry, 
barbaric, luxuriant atmosphere for the 
opening of the third scene, while under him 
the two Gipsies certainly fling themselves 
into their dance with more spirit. On the 
other hand, in the new disc the squeaky 
flutes in the Valse admirably characterise 
the Doll. 

The Mercury may sound rather shrill on 
some gramophones. The new H.M.V., if 
not so startingly brilliant, shares with the 
Ansermet Decca the ability of being easy to 
reproduce. 

I think it a pity, from the dramatic point 
of view, that the break should come across 
the middle of the Moor’s scene (just before 
the Valse). The performance lasts just under 
35 minutes, so that the allotment of two 
12-inch sides is generous. D.G.G. have 
shown us the way with a 10-inch Petrushka ; 
while R.C.A. have announced Petrushka 
and the Firebird Suite on one record: with 
the Paris Conservatoire Orchestra under 
Pierre Monteux, and Julius Katchen as 
pianist. A.P 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Philharmonia 
Orchestra conducted by Constantin 
Silvestri. H.M.V. ALPI511 (12 in., 
41s. 84d.). 

Paris Cons., Kleiber 
V.P.O., Furtwaengler 

V. Op., Scherchen 

Chicago S.O., Kubelik 
Belgian Radio S.O., Andre 
Philh., Karajan 

Phith., Malko 


Berlin R.I.A.S., Fricsay (12/55) DGM18039 
Suisse, Argenta 


6/56) LXT5125 

Leningrad P.O., Sanderling (12/66) DGM18332 
Boston S.O., Munch (8/57) RB16012 

It was in January this year that the 
Rumanian conductor Constantin Silvestri 
first appeared before a London audience, 
and to those of us who heard any of his 
concerts then—particularly the one which 
included such demanding works as 
Scriabin’s Poéme d’Extase, Stravinsky’s 
Symphony of Psalms and Debussy’s Nocturnes 
—it was pretty evident that he was one of 
the very select band of conductors who 
really deserve that over-used adjective 
“great”. An ill-attended performance of 
Beethoven’s Mass in D later in the year 
went to confirm that impression. The 
quality that impressed one most of all was 
the detail of his musical thinking ; every 
shade and nuance in the scores was touched 
in with complete authority—nothing was 
allowed to get lost in a welter of sound. 
Add to this aristocratic finesse an 
uninhibited power of expression and you 
can imagine that Silvestri has most of the 
necessary qualifications, intellectual and 
emotional, of the really first-rate conductor. 
It was therefore with considerable interest 
that I sat down to listen to this first record- 
ing of his to be released by E.M.I. I’m 
afra'd it proved a bit of a disappointment. 
There are many superb things about this 


(9/50) LXT2511 
(12/52) ALP1025 
(12/53) WLP5096 
(12/53) ALP1083 
(10/54) LGX66002 
(11/54) 33CX1139 
9/55) CLP1945 
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disc—the recording is, together with Decca’s 
Argenta, the best of all the available 
Tchaikovsky Fourths; the attention to 
orchestral detail, particularly details of 
sonority, is amazing; the Philharmonia 
plays as well as it has ever done—and 
yet. ... The trouble seems to me that 
Silvestri has too busy an imagination to 
tackle with complete success what is 
basically a fairly simple score. He seems 
to be continually tempted to improve it. 
Thus in the very first bar the last note of 
the semiquaver triplet of the “* fate motive ” 
is made extremely staccato. Presumably 
Silvestri wanted this recurring fanfare to be 
perfectly articulated, but on the evidence 
of my ears I can only say that I think he 
miscalculated ; in effect he makes Fate 
speak with a stammer. Again the dotted 
quaver of the upbeat to the waltz theme 
which forms the first subject of this move- 
ment is given an appreciable fermata not 
once, but every time it occurs. What 
starts as a good idea becomes in the end an 
irritating mannerism. And while we’re on 
the first movement I must mention the one 
place where it seems to me that Silvestri 
has actually misinterpreted Tchaikovsky’s 
markings: the ritardando leading in to the 
second subject should start at bar 107, where 
the bassoon solo develops chromatic misgiv- 
ings, but Silvestri starts it three bars earlier, 
immediately the climax comes to an end, 
and in doing so seems to me to snap the 
musical continufty of the movement quite 
brutally. It may be that he wanted a 
good deal of time to prepare the very slow 
tempo that he adopts for the second 
subject, but if so it should rather have made 
him question that tempo than deliberately 
alter Tchaikovsky’s marking. 

By the time I had played through the 
first movement I was getting the hang of 
the Silvestri approach to this symphony, 
and I wasn’t surprised to find the slow 
movement also taken very _ slowly. 
Tchaikovsky’s direction is. fairly explicit: 
Andantino in modo di canzone (folk-song, 
presumably) and in the oboe part itself 
semplice ma grazioso. For Silvestri I feel the 
emphasis should be shifted to grazioso ma 
semplice, for ‘* the gift to be simple ”’ seems 
to be the only one he doesn’t possess. The 
playing is beautifully shaped, but surely 
too sophisticated. After this prolonged 
carping at the first two movements I’m 
glad to be able to say that I found the last 
two much more enjoyable. The scherzo 
is given an absolutely virtuosic reading, 
and ‘the orchestra deserves the highest 
praise for meeting Silvestri’s demands: 
the pizzicati are staggeringly unanimous 
(and unusually well defined in the bass) 
and the first oboe enters with a magnificently 
imperious high A for the hurdy-gurdy 
section ; it really does sound like a hurdy- 
gurdy for once—almost as good as 
Petrushka! The finale too is taken at a 
terrific lick, though as a matter of fact 
Silvestri manages by slackening the tempo 
in places to add ten seconds to Karajan’s 
timing. (I presume that the rather 
lengthy comma at letter E must indicate a 
tape-join.) 

Altogether then a brilliant but rather 


221 


mannered reading, which doesn’t really 
shake my preference for Karajan’s, though 
that is a shade less well recorded. 
(Sanderling’s is a magnificent performance 
but apparently recorded in an empty ice- 
rink.) I’ve reviewed this performance in 
more detail than I would usually devote to 
a new version of a standard work because 
it seems to me a peculiarly instructive one. 
Silvestri is, in my opinion as well as in that 
of several colleagues, a great conductor ; 
for that reason we need to study his limita- 
tions as well as his abilities. J.N. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Philharmonia 
Orchestra conducted by Constantin 
Silvestri. H.M.V. ALP1491 (12 in., 
41s. 84d.). 


Milan La Scala, Cantelli (10/52) ALP1001 
Concertgebouw, Kempen (10/54 L 
Philh., Karajan 

B.B.C. S.0., Sargent 
Berlin P.O., Fricsay 

Paris Cons., Solti 
Leningrad P.O., Mravinsky (12/56) DGM18333 
Pittsburgh S.O., Steinberg 


( (9/57) P8325 
N.Y. S.O., Mitropoulos (9/57) SBL5205 

To give advice on the choice of a record- 
ing of a Tchaikovsky symphony is a difficult 
business, so greatly do tastes vary over 
interpretations of this composer’s music. So 
wide a range of interpretation is scarcely 
possible with any other composer and it was 
interesting to see the different critical 
receptions given to the two records of this 
symphony which appeared simultaneously 
last September. Some disliked Mitropoulos 
enormously, others thought Steinberg 
dreadfully dull. Coming to Silvestri, then, 
I shall try to describe rather than to 
recommend—though I doubt if I shall be 
able to conceal my conviction that it is a 
really marvellous performance ! 

The most important thing to be said is 
that this is a most carefully considered 
performance. The score has been studied 
afresh: no point of detail is overlooked, the 
significance of every phrase on every 


(10/56) LX T5241 


‘instrument is expressed. It might, in fact, 


be the first performance of this much-played 
symphony. I was fascinated by this, even 
if I thought that Silvestri makes too much 
of some points, especially some over-done 
slowings-up. 

The next thing that is safe to say is tha 
Silvestri is not afraid of the work’s emotion, 
but that his heart is nevertheless always 
controlled by his head. Sometimes, I felt, 
alittle too much so: in the first movement 
and the Scherzo the rubato once or twice 
struck me as calculated rather than 
instinctive. 

But the great thing is this conductor’s 
wonderful ear for orchestral colour, a 
quality that has already been remarked on 
in his record of the same composer’s 
Fourth Symphony. This is really exciting 
and lifts the performance above all others. 

Interpretatively the outstanding move- 
ments are the slow movement and the 
finale. The whole reading of the former is 
ineffably sad—and there could be no more 
poignant memorial to Dennis Brain than 
his opening solo. The finale is so brilliant 
that one quite forgets what clap-trap it is. 
Even the Philharmonia players must have 
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sat on the edges of their seats with fright 
at the speed of the end of the movement ! 
But this speed, together with the orchestral 
colour that is evoked, makes this an 
enormously exciting and entirely convincing 
finale to the symphony. 

The Philharmonia plays wonderfully in 
every detail and H.M.V. have recorded 
them splendidly—how good the opening 
soft tone is, how well the separate ’cello and 
basses are balanced at the end of the first 
mevement, how clear the detail always is. 

This performance is full of thrilling things, 
whatever reservations any individual may 
have. Dropping my critical discretion—I 
thought it marvellous. T.H. 


TCHAIKOVSKY. Symphony No. 5 in 


Philips ABL3185 (12 in., 
41s. 9d.). 

A copy of the performance detailed 
above reached me after I had written about 
Silvestri. This is a reissue of the earlier 
secerd by the same conductor and orchestra 
{ABL3007), but it is now better laid out on 
the disc. The slow movement is no longer 
split over the sides and scrolls separate the 
movements. The cut in the finale remains, 
of course. 

The performance must be the most 
forthright of any on record. Van Kempen 
will have none of Tchaikovsky’s introspective 
emotion and manages to make the symphony 
seund positively hearty and exuberant. A 
buoyant rhythm pervades the first move- 
ment, for instance, and there is much to be 
said for this. Even so, surely the tune wants a 
little more love than it gets here—it sounds 
really happy and on top of the world! The 
slow movement, again, is played with 
minimum tempo variations, even some 
marked being practically disregarded. 

Well, you may like it this way and, if so, 
then you can also depend on brilliant 
erchestral playing throughout and a vivid, 
if slightly wiry, recording. TH. 


TCHAIKOVSKY. Capriccio Italien, 
Op. 45. Casse-Noisette Suite, Op. 
Jia. Munich Philharmonic Orch- 
estra conducted by Fritz Lehmann. 
D.G.G. DGM9028 (12 in., 41s. 84d.). 
“Capriccio Italien”’ is also available as 
an EP 45, D.G.G. EPL30069 (7 in., 
16s. 84d.). 

These are carefully prepared perform- 
ances, if not remarkable for the sort of 
imagination and élan which Beecham, say, 
would bring to them—compare his record- 
ing ef Casse-Noisette. But they are carefully 
prepared; they are not under-rehearsed, 
routine performances, and that is a great 
deal with works such as these, so often 
played with only casual attention to the 
niceties of the score. My only adverse 
theught is that the Valse des Fleurs is played 
as a Viennese waltz rather than as a 
Tchaikovsky one: the slow speed and the 
kind of lilt given to it make me feel I am in 
the orchestra’s native town when I should 
like to be in St. Petersburg. Lehmann, 
indeed, seems to feel unsure about it, too, 
fer when the slew speed clearly becomes 
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inappropriate there is some hurrying as a 
result. 

The recording is good, I thought, though 
the celeste in the Sugar Plum Fairy would 
have a far more delicate effect were it not 
so close up. On the whole, a recommend- 
able disc if you are attracted by the 

T.H. 


coupling. 


CHAMBER MUSIC 


BEETHOVEN. String Quartets: No. 11 
in F major, Op. 95; No. 13 in B flat 
major, Op. 130. Budapest String 
Quartet (Joseph Roisman, violin ; 
Jac Gorodetzky, violin ; Boris Kroyt, 
viola; Mischa Schneider,  ’cello). 
Philips ABL3165 (12 in., 41s. 9d.). 


63) LX3026 
3) S9CK1396 


= S8CX1405 


With this ouued the Budapest Quartet 
complete their cycle of Beethoven Quartets 
—in this country, that is, for in America the 
set has been available for some time. The 
Hungarian Quartet’s rival cycle was com- 
pleted last September. There has never 
been much in it between the two ensembles 
as regards playing. Technically the Hun- 
garians are perhaps just superior; the 
leader of the Budapest Quartet suffers from 
intonation lapses in difficult passages now 
and then. But the Budapest Quartet usually 
settle for more acceptable tempi, and, 
biggest advantage of all, they are far better 
recorded. In the second movement of the 
big B flat quartet you can hear what they 
are playing, whereas the cavernous reson- 
ance on the Hungarians’ disc reduces much 
of the music to a blurr. Though I much 
prefer the coupling on. the Hungarian disc, 
with the Grosse Fuge where it belongs— 
after Op. 130—nevertheless I would sooner 
listen to the version now under review. 

In the first movement the Budapest 
players are superb. The quiet opening to 
the development section, and the final bars, 
also quiet, could not be bettered for refine- 
ment, sensitivity and complete understand- 
ing of the composer’s intentions. The leader 
has a rough passage in the very difficult six- 
four section of the tiny presto that follows, 
and I do not think they quite catch the 
elegance of the third movement. The alla 
tedesca sounds delightful at the rather slow 
tempo chosen, though it is clearly not 
Beethoven’s tempo ; he must have had a 
reason for adding the word “ assai”’ after 
** allegro ”’. The Cavatina is spoilt, as it is 
on the Hungarians’ disc, by a much too fast 
tempo. The Pascals (now deleted) at 48 


quavers a minute make it understandable . 


that Beethoven should have said: ‘“‘ Never 
have I written a melody that affected me 
so much”; at the 64 quavers a minute 
adopted by both the Hungarian and 
Budapest Quartets, the melody is not 
affecting at all, though I must add that in 
the new version the players do not trifle with 
the music to the same extent that the 
Hungarians did. In the finale the Budapest 
players are right on form again, and they 
also give a very fine performance of the 
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rugged little F minor quartet. It is the 
’cellist that has intonation problems in the 
slow movement when Beethoven takes him 
up into the clouds, and I can imagine the 
trio sections of the scherzo being played 
with more feeling. Otherwise there is a 
very great deal to admire, and the reeording 
is magnificent. R.F. 


String Quintets: No. | 

Op. 18 ; No. 3 in F major, 

. Quintetto Boccherini 

(Arrigo Pelliccia & Guido Mozzato, 

violins ; Luigi Sagrati, viola ; Nerio 

Brunelli & Arturo Bonucci, ’celli). 
H.M.V. ALP1332 (12 in., 41s. 84d.). 

I have a nasty feeling that if the Quintetto 
Boccherini were to record, say, a work by 
Mozart or Schubert, we should be tempted 
to be rather more critical of their playing. 
Most of us are pretty unfamiliar with 
Boccherini’s music, and, apart from a 
handful of works, the scores are extremely 
difficult to come by. I did happen to have 
a score of the C minor quintet, Op. 18, No. | 
(according to Boccherini’s own numeration), 
in front of me when I listened to this 
recording, and I was rather startled to 
observe the liberties that were being taken 
with Boccherini’s very explicit dynamic 
markings, phrasing and so on. The general 
tendency of these alterations is to make the 
music smoother and, if I may say so, flabbier 
than it should be—as if these players had 
decided that they were going to prove the 
— of the old jibe that described Boccherini 

““Haydn’s wife”. His music has a 
A feminine quality, I think, but this 
is to be seen rather in its extreme elegance 
than in any tendency towards senti- 
mentality. 

Still, when we have said all this, the fact 
remains that without the activity of this 
group of players Boccherini’s music would 
be almost unrepresented in our catalogues, 


- and this would be a great pity. Both the 


quintets on this present disc are charming, 
cultivated music with considerable individ- 
uality. The recording is good, and if the 
leader tends to be rather too continuously 
prominent, I suspect that this is not entirely 
the fault of the microphone-placing. J.N. 


BRAHMS. Piano Quartet in C minor, 
_ 60. Joseph Szigeti (violin), 
Milton Katims (viola), Paul Tor- 
telier (’cello), Dame Myra Hess 
(piano). Philips ABR4063 (10 in., 

30s. 11d.). 

There is a moral somewhere in the fact 
that though we have, on the one hand, 
fourteen LP versions of Rackers Two, and, 
on the other, discs of works by out-of-the- 
way characters like Babazhanyan or Louis 
Ferdinand von Hohenzollern, there hasn’t 
been a recording of Brahms’s C minor Piano 
Quartet since Heaven knows when. Though 
never a favourite among chamber-music 
lovers like the F minor Piano Quintet (of 
which there is one LP recording !), it ranks 
high among Brahms’s mature compositions: 
Tovey acclaimed it as “ one of the greatest 
pieces of purely tragic music”. It is 
perhaps this unrelievedly tragic atmosphere 
which is responsible for its neglect: the 





